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RYSTAL PALACE.—FOURTH SATURDAY CONCERT, 
Oct, 25, at Three o'clock. The Programme will pena ie ome 
No, 2, in O (Schumann); Allegro from an unfinished Violin Concerto ( joven) 
—first time; Violin Solo, Romance and Rondo from Concerto in A minor 
(Molique); Danza delle re, La Gioconda (Ponchielli)—first time, Vocalist— 
Mdme Schuch-Proska, Violin—Mr OCarrodus, Conductor—Mr AuGcust Manns. 
Serial Transferable Tickets to Numbered Seats at the re maining twenty Concerts, 
Two Guineas; Numbered Seats, 2s.6d.; Unnumbered Seats, Is, Admission to 
Concert-room, Sixpence. 


ONDON CONSERVATOIRE OF MUSIC.— 
Residental Branch, GRANVILLE PARK, BLACKHEATH. The fee of Fourteen 
Guineas includes tuition, board, and railway season ticket for twelve weeks from 
any date, Professors and Examiners:—Signori Tito Mattei, Castali, Monari- 
Rocea; Herren Lutgen and Jacoby; Messrs Albert, Boumann, Amand 
Castegnier, Tourneur, and J. Riviere; Messrs H. 0, Cooper, F. Chatterton, 
T. Lawrence, J. Hutchins, T. E. Mann, and T. Harper. Director—Mr Lansdowne 
Cottell. Upwards of 200 Students are attending the,various classes. |[Prospectuses. 
—O, Ray, Sec., 37, Abbey Road, N.W. 


MeME LIEBHART begs to announce that, in consequence 
of numerous applications, she is arranging Select MEETINGS at her 
Residence (for Ladies only), for the partons. of the Voice, and also for 
English BALLAD and German LIEDER SINGING. Particulars may be ob- 
tained of Mdme Lizaaarr, 67, Warwick Road, Maida Vale, W. 


DME LIEBHART also begs to announce her intention of 
gi a Series of BALLAD CONCERTS in the course of the Winter 
Season, for the purpose of her advanced professional pupils —a their Tt 
oe J —, Further particulars will be duly announced.—67, Warwick Road 
ale, 


R and Moms EDWYN FRITH (Basso and Contralto), 

of the Royal Albert Hall and principal London and Provincial Ooncerts, 

request communications concerning Oratorio, Ballad Concerts, &c., to be 

addressed—47, TACHBROOK STREET, Belgravia, 8.W. Engaged for Peckham, 

Oct. 27; Surrey County Club, Nov. 12; Walworth, Nov, 18; St James’s Hall, 

Dec. 4; Gravesend, Dec, 9; St James’s Hall, Feb, 17, 1880, &c. Vacancies for few 
Professional or Amateur Pupils. 


“ ALICE, WHERE ART THOU ?” 


Me JOHN CROSS will sing Ascuer’s popular Romance, 
‘* ALICE, WHERE ART THOU ?” (by desire), at his first concert of the 


season, at the Cavendish Rooms, Mortimer Street, Nov. 12. 
“TM AN ALSATIAN.” 


Tus popular Duet from Orrensacu’s operetta, Litschen 
and Fritzchen, will be sung at the Cavendish Rooms, Mortimer Street, by 
Mr JOHN CROSS and his Pupil, Miss BATHE, Nov. 12, . 























“MILLE VOLTE.” 


ISS FANNY ROBERTSON and Mra HENRY GUY will 

sing RANDEGGER’s Duettino, ““ MILLE VOLTE ” (for Contralto and Tenor) 
at Cam midge, Bedford,” Northampton, Leamington, Stratford-on-Avon, and 
Oxford, on Oct. 27, 28, 29, 30, 31, and Nov. 1. 


“THE LADY OF THE LEA.” 
DME ENRIQUEZ will sing Henry Smarr’s popular 
Song, ‘‘ THE LADY OF THE LEA,” at Every Concert during her tour in 
the Provinces,—5, Oakley Square. 
“THE MESSAGE.” 


\ R VERNON RIGBY will sing Brumenrwat’s admired 


Song, “THE MESSAGE,” at Every Ooncert during his tour in the 
Provinces, 











“MY LOVE FAR AWAY.” 


Tus beautiful and popular Ballad by M. W. Barre—sung 

by Mdme ETeLKkA GERSTER with great success at the Birmingham Musical 
Festival, and also by Miss Mary Daviess at the Promenade Ooncerts—sent for 2s. 
Durr & Stewart, 2, Hanover Street, W 


[THE ART OF MUSIC FOR LADIES. Beautiful Innova- 


tion. Application of Orchestra with Piano. For particulars apply to 
Mdme MELpeR, 21, Avenue de L’Opéra, Paris, PPy 








HER MAJESTY’S THEATRE, 


HAYMARKET. 


OPEN EVERY EVENING.—ITALIAN OPERA AT CHEAP PRICES. 
Mdme Héléne Crosmond.—Mdme Trebelli. 


HIS EVENING (Sarvrpar) Oct. 25, will be performed 
Govnop’s Opera, “ FAUST.” Faust, Signor Frapolli; Mephistophiles, 
vee! Rota; Valentino, Mr Carleton ; Siebel, Mame Trebelli; and Margherita, 
Mdme Héléne Crosmond, 
Next Week.—Mdlle Ilma di Murska, 
Monpay next, Oct, 27, “LA SONNAMBULA.” 


Mdme Marie Roze.—Mdme Trebelli. 

TUESDAY next, Oct, 28, ‘IL TROVATORE.” 

WEDNESDAY next, Oct. 29, “IL DON GIOVANNI.” 

THURSDAY next, Oct. 30, “ MIGNON.” 

Fripay next, Oct. 31, “ AIDA.” 

4 First Grand Morning Performance. 

SaTuRDAY next, Nov. 1, commencing at Two o’clock, “‘CARMEN.” 

Conductors—Signor Lr Catst and Mr Hitt. 

Doors open at Seven. The Opera will commence at Half-past Seven. 

Nightly Prices :—Orchestral Stalls, 12s.6d.; Grand Oircle Seats, 8.; Box 
Seats, 6s.; Pit, 3s.; Amphitheatre Stalls, 4s.; Gallery Stalls, 2s.; Gallery, ls. ; 
Private Boxes, from 10s, 6d, upwards, " 

Special Notice.—The usual opera restrictions as to'Evening Dress will be 
dispensed ae - ; 

Box Office of Her Majesty’s Theatre (under the Portico of the Operahouse), 
open daily from Ten to Five. Tickets also at all the Libraries and Musicsellers. 


= = 
Qi MPIC THEATRE.—Lessee, Miss Fanny Josepus.—- 
Under the direction of C. A. DRAKE, Esq. ‘“‘ MARIGOLD,” a new Opera 
Comique, Music by Leon Vasseur, Libretto by ARTHUR MATTHISON, will be 
produced on WEDNESDAY next,Oct. 29, at a Quarter-past Eight, with new scenery 
by Messrs Gordon & Harford, new and magnificent costumes by Mrs May, 
increased orchestra and numerous chorus, Principal characters by Mdmes 
Mulholland, Kate Sullivan, Isabelle Muncey, Fanny Edwards, &c.; Messrs Fred. 
Wood, Arthur Rouseby, Michael Dwyer, George Mudie, &c. Preceded, at Half- 
ee Seven, by “AFTER ALL.” Places may be secured at the Box Office from 
leven till Five daily, and at all Libraries—Private Boxes, One to Three Guineas ; 
Stalls, 10s.; Dress Circle, 5s,; Balcony, 3s,; Pit, 2s.; Gallery, 1s. No booking 
fees. Conductor—M. VAN BrEenr. Two Matinées only will be given, viz., on 
Saturday, Nov. 15, and Saturday, Nov. 29. Acting Manager and Treasurer— 
Mr JAMES GUIVER. 


Me ABERCROMBIE will sing at the Promenade Concerts, 
London, Nov. 1; Worcester, Engedi, Nov. 21; West Bromwich, Judas 
Maccabeus, Nov, 27; Birmingham, , Halifax, Rochdale, &c., in December. 
Please note new address—23, The Avenue, Bedford Park, Ohiswick, W. 


LARA SALVI, Professor of Singing, begs to announce 
that she will give INSTRUCTION in the VOCAL ART (Italian Method) in 
English, French, German, and Italian — = 4 at 17, Mi t Street, t 
a Hours of attendance—Morning, Ten to Twelve; oon, Two to Six 
o'clock. 


MS JOHN MACFARREN begs to inform her pupils and 
friends that she has ReturRNED to Town, Applications for Pianoforte 


wee mag | = Lessons to be addressed, 15, Albert Street, Glo’ster Gate, Regent’s 
ark, N.W. 


MSS EMMELINE DICKSON, Soprano, begs to announce 
her Return to Town, For E ements for Concerts, Oratorios, &c., 
address, Mr N. Vert, 52, New Bond Btneel, w. 




















REMOVAL. 
DME MARIE ROZE MAPLESON has Removed to 
51, VICTORIA STREET, 8.W. 

REMOVAL. 


DME CAVE-ASHTON has Removed to 34, Duvonsure 
STREET, Portland Place, W. 








REMOVAL. 


GIGNOR GUSTAVE GARCIA requests that all Communica- 
tions be forwarded to his New Residence, No, 5, STRANRAER PLACE, 
Maida Vale, W.—August 16, 1879. 
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REMOVAL. 
\ R LAMBORN COCK, after thirty-five years’ residence at 


63, New Bond Street, begs to announce his Removal to 23, HOLLES 





STREET, Oxford Street, W. . 


TO MUSICSELLERS. 
ANTED, by a respectable Youth of good appearance, 
aged fifteen, some LIGHT OCCUPATION in a Musicsellers or Publisher’s 
Office. Has a fair knowledge of music. Small Salary required, Address, 
‘H. H.,” care of Vincent, 10, Denman Street, W, 





"TO ORGAN BUILDERS, CAPITALISTS, AMATEUR MUSICIANS, 
AND OTHERS. 


AN Exceptional Opportunity presents itself for the acquire- 
£ ment of an old-established and remunerative London ORGAN BUILDER'S 
BUSINESS, together with the Lease and the large and valuable Timber and 
Metal Stock, and Tunings. The fullest information will be afforded, and 
investigation permitted to bond fide intending purchasers, upon application to 
Messrs STOPHER & RUNDLE, Solicitors, 74, Coleman Street, B.C, 


MHE MUSICAL DIRECTORY, ANNUAL AND AL- 

MANAOK ror 1880 (28th Annual Issue),---Professors, Musicsellers, &c., 
whose names are not in the Directory, are requested to apply for Forms; and 
those who have received them will — by ——s them without delay to 
Rupat1, Carte & Co,, Orchestral and Military Wind Instrument Makers, &c., 
23, Berners Street, Oxford Street, London, W. 


URGENT APPEAL. 
PROFESSOR of MUSIC is in immediate need of a Few 


Pounds to save his home, Is married, with a young family depending 
on him. In consequence of his sad affliction of total loss of sight he labours 
under many difficulties in obtaining pupils. Unexceptional references. STANLEY 
Lucas, Esq., of 84, New Bond Street, W., has kindly consented to receive 
Subscriptions on his behalf. 


ICORDI’S CIRCULATING LIBRARY of ITALIAN 
MUSIC, and Music published in Italy. 
From £2 12 0 soo ore ons ove 
» 112 0 RA oes ooo 
»s a be ooo ens vee 
» £0 8 0 











-- per Annum, 
... per Half-year. 
+ per Quarter, 
ra al cai Pe = .» per Month, 
Prospectus Gratis and Post free, 
“AIDA,” 
Complete for Voice and Piano, Italian words ‘os op 
Do, do. do, Italian and English words 
Do, for Pianoforte... os Bes ose ee ove 


& 


maw # 
ooo 


JUST PUBLISHED. 

FAREWELL (a Sonnet by Shakspere), CARANIOLO ... 

FOR EVER AND FOR EVER. 8.MS.C. Tosrt 

GOOD NIGHT. 8.MS.C, L. Denza 

THE PINING FLOWER. Rorott... 

FOR YOU AND ME, C. Prysu7t... 

THY NAME ALONE, C, Prnsuvt.., 

AN ITALIAN SONG, ©, Prysu7t... . ose 

O MUSIC SWEET. ©. Pinsutr_.,, = ja of wee ae oe 

LA LUNA IMMOBILE. Serenata, Duet from Borro’s Opera, Mefistofele, 
Sung with great success, by Mdme Nilsson and Mdme Trebelli, &e., at 
Sir J. Benedict's and the Royal Albert Hall Concerts, and at the 
Birmingham Festival oe ee ve oh ee exe net 1 6 


tot tt to tote 
eocecoece 


Lists of every description gratis and post free, All works produced in Italy, 
&e., promptly procured without extra charge. 
265, Regent Street, London, W, 





Just Published, Nos. 1 and 2, 


“REPRINTS OF RARE GLEES.” 
Edited by EDWARD PLATER, 
No. 1.—“L’APE E LA SERPE,” (A.T.T.B.).., see 
No. 2,—“ COME, CLARA, AS THE LILY.” (A.7.T.B.) ... 
Price Fourpence each, 
London: SrantEyY Lucas, WEBER & Co., 84, New Bond Street. 


SPOFFORTH, 
SPOFFORTH, 





Now First Published. 
A COLLECTION OF 


THIRTEEN POSTHUMOUS GLEES, 
By WILLIAM BEALE. 
Edited by EDWARD PLATER. 


Price 6s, net, or may be had Separately. 
London: STANLEY Lucas, WEBER & Oo., 84, New Bond Street, 








MIGNON. 
“FJAST THOU E’ER SEEN THE LAND” (“CONNAIS TU 
LE PAYS”), sung by Miss Jutta GAyLorp in the Engl yersi 
AMBROISE THOMAS's celebrated opera, Mignon, now bein uicel wil quent . 
aca neo ont Rosa Goons. is published, price 4s, (English 
we y JOHN OXENFORD), b UNCAN Davison & 
London W. y AVISON & Co,, 244, Regent Street, 





THEORY OF MUSIC, 


A FIRST BOOK (ith Edition). 
A SECOND BOOK. 
A THIRD BOOK, 


Br LOUISA GIBSON, 
Very highly recommended by the leading musicians of Great Britain, 
THE CLASS SINGER'S A B 0, 6d, 


Lonpon: 
WEEKES & CO.; NOVELLO & CO.; WHITTAKER & OO, 


MUSIC STRINGS—WHOLESALE AND RETAIL, 


J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Sole Depot for Signor ANDREA RuFFint’s (of Naples) Celebrated Strings for 
— manufactured by him on a system invented by Mons, J, B. VuUILLAUME, 
of Paris. 

Sole Agent for CHARLES ALBERT's (of Philadelphia, U.S.) new Patent Improved 
Chin Rest; also his improved String Gauge. 

25, SHERWOOD STREET, REGENT CIRCUS, PICCADILLY. 
Price Lists free on application, 
All kinds of Strings covered in a superior manner on powerful machines made on 
the best principle with all modern improvements, 








The only Gold Medal for Wind Instruments with Keys, in the Paris Universal 
Exhibition of 1878, was unanimously awarded by the Jury to Messrs P. 
Goumas & Co., for the fine quality of tone and finish of their Instruments, 


SPECIAL MANUFACTORY OF MUSICAL INSTRUMENTS 


FOR 
CLARIONETS, FLUTES, PICCOLOS, OBOES, BASSOONS, 
COR ANGLAIS, FLAGEOLETS, anp SAXOPHONES, 


P. GOUMAS & Co. 


(Late Burret, CramMpon & Co.), 
Established 1830. 
Nine Prize Medals have been awarded to Goumas & Co. for general excellence 
and improvements in the Manufacture of Wind Instruments with Keys, 
Manufacturers of all kinds of Wood Wind Instruments for Military Bands, 
Musical Instrument Makers to Her Majesty's Army and Navy, and to the 
Armies, Navies, and Conservatoires of France, Belgium, Italy, Russia, Austria, 
Spain, America, &c, 
Manufactory at Mantes (Seine et Oise), France, 
. Cerf, 183 et 20. 
LONDON: 5, MADDOX STREET, REGENT STREET. 
Price Lists sent free on application. 


NEW SERIES.—No, 15.) (PRICE ONE SHILLING, 


The Theatre: 


A MONTHLY REVIEW AND MAGAZINE, 
For OCTOBER, 1879, is Now Ready. 


Puris: Pussage du Grand 





BILL OF THE PLAY. 

1, THe Watcu-Towrr: ‘‘ The Church and the Stage ;” ‘‘ Mr Charles Reade on 
Rude Letter-writing ;” ‘‘ M, Turquet and the French Drama,” 

2, Canine Porrratr of Miss Lorrie VENNE, 

3. THE Rounp TABLE: ‘‘ About going on the Stage,” by Henry J. Byron; “A 
Note on Feehter,” by Dutton Cooke; “ A Bed of Thorns,” by J. Palgrave 
Simpson; ‘‘A Day with M. Sardou at Marly,” by Frédéric O’Keene ; ‘A 
Last Night on Board,” by Iza Duffus Hardy; “ Ball’s New Poem,” by 
Crank; ‘‘ Actors’ Blunders,” by Walter Baynham. 

4, CABINET PHoroGRAPH of Mr TooLe. 

5. FeviLLeron: “ Hunting an Heiress,” by Lady Duffus Hardy, 

6, NoTEs en passant, 

7. Av THE PLay: In London, the Provinces, Paris, Berlin, Vienna, Rome, and 
Italian Cities, and New York, 

8. Echoes from the Green-room, 


London : Wyman & Sons, 81, Great Queen Street, Lincoln’s Inn Fields, W.C. 


NEW VIOLIN STUDIES. 


WO STUDIES for the VIOLIN (without Accompaniment). 

No. 1. STUDY IN DOUBLE NOTES (dedicated to Weist Hill, Esq.); 

No. 2. STUDY IN OCTAVES (dedicated to J. T. Carrodus, Boa.) Com by 
U 





Feank James Amor (of Salisbury). Price 4s, each, London: NCAN DAVISON 
& Co., 244, Regent Street, W. 


“HER VOIR” =. 
“TTER VOICE.” Icnacz Gissoner’s popular Song (poetry 


by “A Soldier’s Daughter”), sung by Mdme Enriquez, is published, 
price 4s., by Duncan Davison & Oo., 244, nt Street, W, 
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BRISTOL MUSICAL FESTIVAL, 
Thursday, October 16. 

There was again a very full attendance at Colston Hall to-day, the 
attractions being Mozart’s Requiem and the Stabat Mater of Rossini, 
which though, from a strictly artistic point of view, possessing 
little else in common with its famous precursor, may justly lay 
claim to relationship on'the strength alone of earnest purpose and 
an unceasing flow of melody—grateful, rhythmical, and pure as if 
coming fresh from the source whence all genuine melody, without 
which there can be no genuine music, is derived. How often these 
two works have been compared by critics fully able to discuss their 
individual merits, and their utter unlikeness with regard to style and 
method of development, no intelligent professor or cultivated 
amateur need be reminded. Yet such comparisons between things 
that ‘have a different birth” bring us no nearer to the truth than 
we were before. To refer to them in detail would, therefore, serve 
no other purpose than to revive arguments that have been accepted 
as valid by many, and rejected by just as many no less desirous of 
arriving as nearly as possible at the truth. Happily, both Requiem 
and Stabat Mater can rest with unshaken firmness on the basis of 
their intrinsic value as works belonging to opposite schools. The 
half-century or so that divides the eras of their respective produc- 
tion is not so much to be looked upon as an interval of progress, 
during the course of which ‘form”—which in musical art is, as 
it must ever remain, unalterable, no matter what innovations may 
spring up and be strenuously advocated for a time—undergoes an 
actual metamorphosis ; but as an interval, during which the style of 
expression, and, if the phrase may be allowed, the outward 
semblance, are by degrees, and, to those not endowed with what 
Richard Wagner might designate as the ‘‘anxious polyscopity” of 
astronomical observers, almost imperceptibly modified. Apart, 
nevertheless, from all such curious inquiry, and regarded simply from 
an esthetic point of view, the Requiem is a masterpiece, and the 
Stabat Mater, in its way, another. The genial and richly-gifted 
‘*Swan of Pesaro” spoke eloquently after his own manner, as the, 
in many respects, unequalled and in all truly born composer of 
Salzburg, whom Wagner himself allows to stand supreme among 
‘absolute musicians,” spoke in his, The world of art is all the 
better and the wiser for their speaking, and it were well if such 
speaking were less rare. 

The Bristol audience have once more to thank Mr Charles Halle, 
his Manchester orchestra, and their own admirably trained local 
choir for a really fine performance of both works. During the 
former it was hardly possible to avoid comparison between the 
seraphic beauty with which, amid its occasional grandeur, Mozart 
has clothed his version of the Reyuiem and the unbending earnest- 
ness with which Cherubini—that ‘‘ stern Florentine,” whom Robert 
Schumann, sensibly alive to what was good and great, felt ever 
disposed to associate in his mind with Dante—has treated the same 
impressive theme. No two works with a similar object in con- 
templation could be more diametrically opposed in character and 
design. If such an idea is permissible, one might choose to hear 
Mozart’s consoling melodies sung at the obsequies of a dearly- 
cherished relative or friend, rather than the severer and, as some 
may think, in the circumstances, more edifying strains of Cherubini, 
Both, however, are vividly illustrative of the masters to whom the 
world of art is indebted for them. The leading singers in the 
Requiem were Miss Emma Thursby, Mdme Patey, Messrs M’Guckin 
and Robert Hilton, the same duty in the Stabat Mater devolving 
upon Mdmes Albani and Trebelli, Messrs Edward Lloyd and 
Santley. With two such finely balanced vocal quartets it would 
be somewhat difficult to be critical. It may suffice, therefore, to 
add that the one showed itself as intimately conversant with Mozart 
as the other with Rossini. Had the Rossini singers changed places 
with the singers of Mozart the result would, in all probability, have 
been the same. Thoroughly cultured adepts such as these—more 
especially, should it be stated, among our English and resident 
foreign artists—find themselves at home in music of any school, 
ancient or modern, Both the Requiem and Stabat Mater contain 





three quartets of equal beauty and significance, and these without 
exception were given just as the composers might have imagined 
them while writing. Mozart’s work comprises no solos in the 
strict application of the term, except those connected with the 
opening chorus, ‘‘Requiem eternam,” and the final chorus ulti- 
mately returning to the theme of the first. To these the pure and 
telling soprano voice of Miss Emma Thursby is precisely fitted. 
Rossini treats us to no fewer than four solos—‘‘Cujus animam 
gementem,” for tenor; ‘‘ Pro peccatis,” for bass; ‘‘ Fac ut portem,” 
for contralto; and ‘‘Inflammatus,” with chorus, for soprano—which, 
confided respectively to Mr Lloyd, Mr Santley, Mdme Trebelli, and 
Mdme Albani, in each particular instance created a marked impres- 
sion. Perhaps, what is conventionally described as ‘‘the sensation 
of the day” was produced by the duet ‘ Quis est homo?” which 
might, without being questioned, have found a place in the score of 
Semiramide, This was given in a manner little short of perfection 
by Mdmes Albani and Trebelli. On the whole, it is difficult to call 
to mind a more uniformly enjoyable performance of two works so 
popular for wholly different reasons. Mozart, of course, was 
King, but Rossini made a more than respectable Prime Minister. 
Happily, neither encores nor applause are tolerated at these morning 
concerts of sacred music, and it would be well if the same rule 
prevailed at the secular performances in the evening. 

At the third and last miscellaneous concert to-night, while 
the first part comprised a number of good things, vocal and 
instrumental, the second was wholly absorbed by the Ninth 
Symphony of Beethoven, that true giant among compositions for 
the orchestra, asthe threeintroductory movements would satisfactorily 
show even if choristers and solo vocalists were unheard in the 
concluding section—not less marvellous in its way than all that 
precedes, It was a bold venture on the part of Mr Hallé and the 
Bristol: Festival directors, but fully justified by the issue. A 
large audience listened with unremitting deference to this great and 
in its way unparalleled work of genius, occupying something like 
an hour in performance ; and this incident alone would have ren- 
dered the third Bristol Festival memorable among celebrations 
of the kind, The performance throughout, under the direction of 
Mr Hallé, was simply magnificent. 


Friday, October 17. 

That the three miscellaneous concerts of Tuesday, Wednesday, 
and Thursday evenings were, on the whole, of a much higher cast 
than we are ordinarily accustomed to hear at our great country 
festivals has already been hinted. Each of them, indeed, brought 
forward pieces, vocal, orchestral, or both combined, worthy con- 
sideration, no matter in what circumstances and under what 
conditions, and these were all executed more or less to the satisfac- 
tion of connoisseurs however difficult to please. At the first, for 
instance, ample opportunity was vouchsafed the Manchester 
orchestra of exhibiting the superior qualities to which it is indebted 
for the repute it has so deservedly obtained. Weber's overture to 
Euryanthe and the two movements from Schubert’s unfinished 
symphony in B minor would alone have sufficed to answer this 
purpose. The two things, although having little in common apart 
from their indisputable merits, were nevertheless equally understood 
by those who played them, and it is agreeable to add, appreciated 
by those who heard them. The large audience assembled in the 
Colson Hall, though attracted, no doubt, in some measure by the 
promised appearance of that universal favourite, Mdme Albani, were 
in no way deterred by the pathetic adagio, ‘‘ Ah non credea mirarti,” 
and its joyous sequel, ‘‘ Ah non giunge,” which constitute the jinale 
to Bellini’s always fascinating Sonnambula, from paying strict 
attention to, and thoroughly enjoying music of an entirely opposite 
character. In this last category was included, among other 
things, Beethoven’s grand concerto in E flat, last bequeathal 
of the ‘immeasurably rich master” to pianoforte and orchestra 
combined. Mr Hallé, who temporarily resigned the bdton into 
the able hands of Mr Hecht, his Manchester coadjutor, played 
the leading part (without book, as usual) in his most finished style, 
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beyond which, remembering how often he has successfully accom- 
plished the same responsible task, it is difficult to find anything to 
say that would not be equivalent to the recapitulation of an oft-told 
story. To step from the conductor’s desk to a seat at the piano and 
execute, from memory, a long and elaborate concerto is no small 
matter ; but Mr Hallé has long accustomed the public to such feats, 
and no one appeared surprised. There were other vocal pieces at 
this concert, not the least interesting of which being an aria by 
Mozart, ‘‘ Ah non sai qual pena sia,” sung in legitimate Mozartean 
style by the always welcome Miss Emma Thursby, airs from 
Gounod’s opera, La Reine de Suba and his charming lyric “pastoral,” 
Philémon et Baucis (Mr Edward Lloyd and Mr Santley), and the 
‘* Ave Maria,” built upon the first prelude in John Sebastian Bach’s 
celebrated series of forty-eight preludes and fugues, a melody so 
sweet and flowing that we are almost tempted to forgive the liberty 
taken by the popular French composer with the serene old Leipsic 
Cantor. In this the voice part was undertaken by Mdme Albani, 
and the violin obbligato by Herr Ludwig Straus, singer and player 
being fully worthy of each other—which is paying a just compliment 
to both. There were also the graceful ‘‘Ring” duet for Edith 
Plantagenet and Sir Kenneth, from Balfe’s J/ Talismano (Miss 
Thursby and Mr Lloyd), besides a clever Lied, ‘‘Gott mi dir” (with 
pianoforte accompaniment), from the pen of Mr J. L. Roeckel, 
introduced by Mdme Patey. 

The crowning achievement of the evening, however, was unques- 
tionably the performance of Mendelssohn’s Walpuryisnacht, the 
picturesque and vividly dramatic music of which again brought out 
the most sterling qualities of orchestra and chorus. More effectively 
interpreted it could scarcely have been ; and the insertion of so fine 
a work added in no small measure to the artistic importance of the 
programme. The solo vocalists in this were Mdme Patey, Messrs 
Lloyd and Santley, a trio thoroughly conversant with the text, Mr 
Santley, upon whom the lion’s share devolved, exerting himself 
with more than his accustomed zeal. The audience were attentive to 
the very end. 


Saturday, October 18, 

The second evening concert, hardly less rich and varied in attrac- 
tion than its precursor, made an imposing commencement with 
Mendelssohn’s Scotch Symphony (A minor), the last and noblest 
work of its kind which his rare genius has bequeathed to the art. 
This was given in its entirety, and not less easily understood or 
more keenly enjoyed on that account by the large audience (some 
1,800) comfortably seated in Colston Hall. Judging from the almost 
uniform accuracy and precision of the execution, every note of the 
A minor symphony must have been as familiar to the members of 
the well-disciplined Manchester orchestra as to Mr Hallé himself 
their conductor. Though put at the beginning of the concert, when 
visitors eagerly seek their places, just as the Walpurgisnacht and the 
Choral Symphony on Tuesday and Thursday were put at the end, 
when, long before the final movement is over, ‘‘time to go home” is 
the idea uppermost in the thoughts of many, it must, nevertheless, 
be admitted that the orchestral work par excellence of the composer of 
Elijah was followed throughout with real interest. The irresistible 
scherzo was heard with evident satisfaction, while phrase after phrase 
of the eloquently speaking melody of the adagio created an impression 
the earnestness of which could hardly be mistaken. These were 
clearly the favourite movements, and all able to feel their poetic 
significance must, in a musical sense at least, have gone away wiser 
than they came. Equally, perhaps indeed more emphatically, to 
the taste of the majority of the audience was the same composer’s 
motet, ‘‘ Hear my prayer,” the seraphic beauty of which was once 
more revealed through the voice of Mdme Albani, whose pure and 
exquisite soprano tones (as at the recent Hereford meeting of the 
Choirs) gave thrilling effect to the peroration, ‘‘O for the wings of a 
dove!” so instinct with devotional feeling. Mendelssohn’s music 
seems to exercise a powerful spell on the accomplished songstress, 
and her truest admirers would like to hear her sing more of it. The 
original version of the motet was followed, the organ accompani- 





ment played with musicianly skill by Mr George Riseley (organist 
to the Festival), being chosen in lieu of the subsequently added 
orchestral parts, which, nevertheless, are worthy high consideration, 
as happily devised and carried out with the utmost ingenuity of 
detail. The choristers in this piece fulfilled every requirement, and 
how delicate is the part assigned to them educated amateurs well 
know. Among the other vocal pieces included in the programme of 
this concert should be mentioned Giordani’s pretty arietta, ‘‘ Caro 
mio ben,” sung by Mdme Patey ; ‘‘ Deeper and deeper still,” with 
its long accustomed pendent, ‘‘Waft her, angels, through the skies” 
(Jephtha), in the delivery of which Mr Barton M’Guckin exhibited 
further convincing signs of progress in the study of Handel's music ; 
the romance, ‘‘Jours de mon enfance,” from Hérold’s Pré aux Cleres, 
the “Swan’s Song” of the composer to whom French operatic art is 
indebted also for Marie and Zampa, given (in Italian) with irre- 
proachable taste by our welcome American guest, Miss Emma 
Thursby ; and the always popular ‘Caro nome,” from Verdi's 
Rigoletto, with what grace and quiet charm Mdme Albani renders 
which no habitual frequenter of the opera is ignorant. Heérold's 
romance has an obbligato violin accompaniment, which was executed 
with masterly ease by Herr Ludwig Straus, who, remembering the 
important position he holds in the Manchester orchestra, might 
reasonably have been put down for a solo. Among other exclusively 
orchestral pieces were the prelude to act 1 and the interlude between 
acts 2 and 3 of Lohengrin, played with all possible care, the former 
being hardly less praiseworthy for scrupulous observance of chiar’ 
oscuro than the latter for the sustained vigour indispensable to its 
proper effect. To these must pe added the overture to Cherubini's 
ballet-opera, Anacreon, which, despite its peculiar design, its some- 
what naif employment of the horns, its repeated crescendos and 
diminuendos, &c., must always, when adequately presented as now, 
if only because of the lively orchestral colouring and a spirited 
peroration, in which the violins are employed with dazzling effect, 
create attention and invite applause. Herr Edward Hecht’s setting 
of the Laureate’s ‘‘ Charge of the Light Brigade,” which came at the 
end of the first division of the programme, is disappointingly brief, 
its genuine merit and highly spirited treatment of the theme con- 
sidered, Written throughout in four-part chorus, each stanza 
having a special character, to which repeated changes of key impart 
extra force, it displays a sympathetic feeling for the text, and the 
interest becomes stronger and stronger as it progresses. The fourth 
stanza— 
“ Flash’d all their sabres bare, 
Flashed as they turn’d in air,” &e., 
and the fifth— 
“ Cannon to right of them, 
Cannon to left of them,” &e, 

are particularly well depicted. ‘The whole, however, is creditable to 
its composer, under whose own direction it was admirably given, 
chorus and orchestra doing their best to carry out his intentions. 
It should be added that, though there are sundry changes of key, 
the work terminates, as it sets out, in D—the major mode being 
substituted for the minor in the end. ‘‘ The Charge of the Light 
Brigade” met with general approval, and Herr Hecht must have 
been equally gratified by its reception and its performance. It is 
dedicated, ‘‘by permission,” to the Laureate. With regard to 
Rinaldo, the secular cantata of Herr Johannes Brahms, for tenor 
solo, men’s voices, and orchestra, which again figured as last piece 
in a somewhat lengthy, though nowhere uninteresting, programme, 
the opinion generally pronounced on the occasion of its first intro- 
duction, three years since, under the direction of Mr August Manns, 
at one of the Crystal Palace Concerts, cau hardly be said to be in 
any considerable degree modified, if the convictions of those present 
on each occasion are of any value. Though coming so late in the 
evening, it was listened to with marked attention, combined, it 
must be allowed, with a certain amount of apathy by those who 
remained until the final notes of the smooth and melodious sea- 
chorus, “Sails are swelling,” had died away into silence. The 
performance, moreover (with Mr Edward Lloyd as tenor), was ip all 
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respects praiseworthy ; and that beauties, unobserved before, 
revealed themselves now, is unquestionable, It should always be 
borne in mind that Herr Brahms, no matter what he may set before 
us, is never a composer to be lightly dismissed, or, indeed, to be 
dismissed at all without mature consideration. 

There is little to add to the brief notice of the third and last con- 

cert, The culminating point of this was, of course, the triumphant 
success of Beethoven’s Choral Symphony, in which, by the way, the 
solo vocal quartet was represented with unaccustomed effect of 
ensemble by Miss Thursby, Mdme Patey, Messrs M’Guckin and 
Santley. Except that, among other excellent things, including 
Mendelssohn's overture to Ruy Blas, there were a gavotte and 
musette for pianoforte and orchestra from the pen of the prolific 
Joachim Raff, brilliantly executed by Mr Hallé (Herr Hecht con- 
ducting), and three movements from Goldmark’s bright and pleasant 
symphony, The Rustic Wedding (‘‘ Serenade,” ‘‘Garden Scene,” and 
“Dance ”), there is little to be said. This being the final concert, 
previous restrictions as to encores were set aside, the audience 
calling upon Mr Hallé to repeat the movements of Raff, and com- 
pelling Mdme Trebelli to sing both the rondo from Mignon and the 
‘‘ Habanera” from Carmen twice instead of once. 
i The Messiah, which, as usual, made a glorious climax, drew its 
never-failing vast concourse of Handel worshippers to Colston Hall ; 
and the performance, under Mr Hallc’s direction, of the great 
musical Christian epic, in which, with the exception of Mdme 
Trebelli, all the leading vocalists took part, brought the third Bristol 
Festival to a close as successfully as it had been opened by Mendels- 
sohn’s Hlijah. 


—-—0 --— 


11, Sandwey, 
Frankfort-sur-le- Main, le 12 Octobre, 1879. 


Cner Monsteur Le Repacrecr EN Cuer,—Comme j'ai déja eu 
I'honneur de vous lannoncer, le jeune violoniste, Mr Maurice 
Dengremont, est engagé avec moi 4 partir du premier Mai suivant. 
Le grand succes que cet artist 4 obtenu dans le premier ‘‘Saturday- 
Concert” au ‘‘Crystal-Palast” 4 Londres me fait espérer que Mr 
Dengremont s’est ouvert une brillante carri¢re en Angleterre. 

J'ai done T'intention de faire jouer Mr Dengremont & Londres 
tout-de-suite au commencement de mon contrat avec lui, c’est @ dire 
les premiers jours du mois de Mai, 1880. 

Si vous jugerez ces lignes asses intéressantes pour étre publices 
dans votre tres honoré journal, vous m’obligerez beaucoup. 

Veuillez agréer, cher Mr Davison, l’assurance de ma plus haute 
considération. Votre bien dévoue, ALFRED FIscHHOFF. _ 


P.S.—Je crois vous faire plaisir en vous disant que mon oncle, Mr 
Maurice Strakosch, vient d’arriver en bonne santé en Amerique. 


———Q 


A CAUTION, 
(To the Editor of the ‘‘ Musical World.” ) 


Str,—On Saturday, October 11, between étwelve and one o'clock, 
noon, I had occasion to pass from Regent Street, through Hanover 
Street, to Hanover Square, when close to the New Club (formerly 
the Hanover Square Concert-rooms) a ruffian sprang at me, grasped 
the chain of my watch, and, before I could recover from my surprise, 
tore the chain off with such force that it broke from the hook, which, 
fortunately, saved the watch itself. I held the scoundrel for some 
time, but, when he endeavoured to trip me up, I had to loose my 
hold. I ran after him to the corner of Regent Street, calling loudly 
to stop him. Will it be believed that no one raised a finger to assist 
me, although there were a number of ple about, and some men 
must pores. have seen the attack? The fellow thus safely crossed 
Regent Street and soon disappeared through one of the bye-streets 
on the other side. Of course, no policeman was to be seen. 

I admire the English police greatly, but they cannot do impossi- 
bilities ; they cannot double themselves so as to be at two or three 
places at once. I do not, however, admire the spirit of the men, 
who, instead of rendering assistance to the victim of a highway 
robbery, preferred to remain idle spectators. Due information has 
been given at the Police Station in Vine Street, but without any 
result so far. Iam, Sir, yours faithfully, CuHartes OBERTHiiR. 


14, Talbot Road, Westbourne Park. 





M. RIVIERE’S PROMENADE CONCERTS. 

The interest and variety of these performances have been well 
sustained since the opening night, popular and classical nights 
having been alternated in a way to please all tastes. Last Tuesday 
week was a ‘‘Gounod” night, the programme beginning with the 
overture to Mireille, an opera in which there is much charming 
music that deserves to be more frequently heard. Among the 
vocalists in the first part of the concert were Mdlle Hamakers, from 
the operahouses of Paris, Brussels, Vienna, &c., and Miss Héléne 
Greiffeahagen, who was heard for the first time this season. Mdlle 
Hamakers sang the “ Page’s Song” from Gounod’s opera La Reine 
de Saba, with such effect as to elicit prolonged applause and a re-call, 
Miss Greiffenhagen having rendered Gounod’s ‘‘ Ave Maria” (con- 
structed by him on the basis of the first of the preludes of Bach’s 
Wohltemperirte Clavier). The young lady just named gave Gounod’s 
charming melody with admirable refinement of voice and style, 
with true intonation, and well-sustained cantabile, the applause and 
re-call which followed having testified to the genuine mpression 
made. The obbligati accompaniments were well eo by M. Cor- 
nelis (violin), Miss Annie Wade (harp), and Mr Lindsay Sloper 
(harmonium). A grand selection from Gounod’s incidental music to 
Jeanne d’Arc formed a feature of the concert. This was well 
rendered by orchestra and chorus and Mdme Adelina Paget as solo 
vocalist. There is much effective and dramatic writing {7 this 
music, but it wants the aids of the stage and scenic action. ‘‘ The 
Funeral March of a Marionette” (a movement from an uncompleted 
Suite Burlesque) is one of Gounod’s happiest inspirations, being 
replete with true comic humour, expressed with the utmost grace 
and refinement, and scored with extreme delicacy and admirable 
command of orchestral contrasts. Well played as it was, it should 
have produced more effect on the audience than was the case. The 
other items of the first part of the programme were the valses, ‘‘ Le 
Rendezvous,” part-songs for female choir ; a saltarello, the cavatina 
‘*Salve dimora” (Faust), sung by Signor Carrion; the songs, 
‘* Abraham's Request,” ‘‘The Worker,” and ‘There is a green 
hill,” sung, respectively, by Signor G. Garcia, Miss Annie Ross, and 
Mdme Mary Cummings, each of whom was applauded; and the 
Pageant March, for orchestra and chorus, from La Reine de Saba, 
with which the first part terminated. The opening of the second 
part of the programme continued the extracts from Gounod, having 
consisted of an effective orchestral selection from his Faust. The 
remainder of the ‘concert was miscellaneous, and included vocal 
pieces contributed by singers already named. There was so large 
an attendance as to indicate that the concerts are as successful as 
hitherto. —D. N. 

On Monday night there was a miscellaneous selection. The 
vocalists were Miss Emma Thursby (encored in Proch’s well-known 
‘‘ Air with Variations”), Mdlle Hamakers, Miss Giulia Welmi, 
Mdme Mary Cummings, and Signor Ghilberti, who was warmly 
applauded for his spirited delivery of M. Leopold Amat’s ‘‘Sentinel’s 
Song.” The instrumentalists were Mdlle Gabrielle Vaillant, the 
clever pupil of M. Sainton, who played effectively Vieuxtemps’ 
‘*Fantaisie Caprice,” and Miss Bessie Richards, whose performance 
of the andante and last movement of Mendelssohn’s Concerto in @ 
minor was admired for the feeling and eful way in which she 
rendered the slow movement and the brilliant style with which she 

ave the allegro. On Wednesday (the ‘‘Olassical Night”) Mdme 
Viard-Louis was the pianist, when Sterndale Bennett’s Concerto in 
F minor was played con amore by the sympathetic French lady, who 
was warmly applauded at the conclusion. The symphony was 
Mozart’s ‘‘Jupiter,” which was listened to with unflagging attention 
by a discriminating audience. Mendelssohn's overture to Ruy Blas 
was at the beginning, and his ‘‘ Cornelius” march at the end of the 
first part of the programme. M. Van Biene played Goltermann’s 
Concerto in B minor, The singers were Misses Emma Thursby, Eléne 
Webster, Mdme Mary Cummings—encored in Herr _— song, 
‘‘Farewell”’ (with harmonium and harp accompaniment by Miss Annie 
Wade and the composer)—and Signor Vergara, who sang the 
Serenade from Jl Don Giovanni, ‘‘ Deh vieni,” with taste and 
expression. 








DrespEN.—Herr Niemann’s engagement at the Theatre Royal 
was a brilliant one. Among the operas in which he appeared were 
Fidelio, Lohengrin, Tannhiiuser, and Fra Diavolo. On the Ist Nov., 
he opens in Berlin. 

Fiorence.—-There is some talk of shortly giving Cimarosa’s 
Matrimonio Segreto at the Teatro Niccolini, with a cast including 
several popular artists. At the Arena Nazionale, the project of 

roducing Signor Usiglio’s Donne Curiose has been abandoned. 
Nothing is decided as to the opening of the Pergola. All depends 
on whether or no the Municipality consent to vote the coveted—and 
indispensable—grant of 60,000 lire, 
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HER MAJESTY’S THEATRE, 


On Saturday evening Mr Mapleson—or, rather, Mr Henry Maple- 
son, on his behalf—opened this house for a season of Italian Opera 
at cheap prices. As a matter of course there was a crowded house, 
scarcely a seat being vacant anywhere, and thus once more was the 
argument of those who contend that opera is possible with the 

eneral public strengthened by fact. In the present doings at her 
Siajesty s we see the opera of the future—not necessarily the Italian 
opera, because a time is coming when the domination of this once 
powerful but now almost effete form will pass away. But Italian or 
not, we shall soon have the lyric drama presented to us on practical 
and common-sense principles, and no longer bolstered up by a 
supposed necessary connection with fashion, fancy prices, and fancy 
prime donne—a connection which has long been eating the heart out 
of it. Let Mr Mapleson conduct this winter season on the assumption 
that his cheap public are judges of what is offered them, and we 
shall be much surprised if, at its close, he do not again see reasons 
for putting trust in ‘‘ cheap prices,” which attract the many, rather 
than in an extravagant tariff which suits but few. For the desired 
result, however, it is necessary to get rid of any lingering notion 
that faulty representations are good enough for the money. Mr 
Mapleson’s winter supporters are the real musical public, and not 
hangers-on of fashion, or people who go to the opera to see and be 
seen. They of all others hase how to applaud a good performance 
and resent a bad one, and, though they do not expect to bask in the 
splendour of “stars,” they rightly demand that the best shall be 
accomplished with respectable means. It is important to insist 
upon a recognition of this fact, since what is done with regard to it 
must in a greater or less degree determine the result of the whole 
enterprise. 

For the opening night Verdi's Aida was wisely chosen. Produced 
during the so-called regular season with unusual scenic and other 
effects, and then much talked of, it wasnatural that the public forwhom 
the manager now caters should regard the work with some curiosity. 
Hence, in great measure, the crowded attendance, For the rest—that is 
to say, the interested attitude of the house, the liberal applause, and 
obvious satisfaction—Verdi and his exponents were accountable on 
grounds the reverse of mysterious. As to the exponents, there could 
hardly have been a beforehand assurance of this, since the cast almost 
entirely differed from that made earlier in the year. On the present 
occasion Mdme Marie Roze succeeded Miss Kellogg as Aida, and 
warranted the confidence inspired by the success she hhad made with 
the same character in America. Like all artists, Mdme Roze is 
more satisfactory in some parts than in others, while finding among 
the various styles of dramatic music those with which she can 
ayes special results. As to both respects, she seems well suited 

y Aida, and in particular must her representation of the African 
slave be commended for its intelligence and feeling. There were 
times—for instance, during the finale of the second act, and the 
duets with Rhadames and Amonasro in Act III.—when Mdme 
Roze allowed dramatic intensity to approach the border of exaggera- 
tion. But the limit was never actually touched, nor to those who 
entered fully into sympathy with the story did the passion of the 
artist appear overstrained. Mdme Roze’s success was not limited to 
these towrs de force. If her singing at times conveyed an idea that 
the emotion of the actress slightly overcame the discretion of the 
vocalist it was always expressive and marked by a just appreciation 
of the sentiment to be conveyed, while in the pathetic closing scene 
Mdme Roze proved that she knows how to exercise the refined 
power which is conveyed by subtler means than noise and gesticula- 
tion. She was much applauded, and several times recalled in the 
course of her successful performance. As Amneris Mdme Trebelli 
showed no falling-away from the standard of her previous efforts in 
the same part. Some portions of the music are above her natural 
register, and the strain to reach them is obvious ; but elsewhere the 
charm of her voice and the polish of her style are fully exerted and 
felt. We need not add that Mdme Trebelli’s conception of the part 
lacks neither force nor pathos, which qualities the audience of 
Saturday night recognised in unmistakable fashion. Signor Frapolli 
repeated his occasional Rhadames of the summer season with con- 

.siderable effect ; Signor Susini gave the music of the King in style 
and tones alike dignified ; and Signor Pinto was a Ramfis with whom 
little or no fault could be found, and whose work in a part of greater 
prominence will be followed with attention. As Amonasro, Signor 
Pantaleoni manifested a tendency to exaggeration. He appeared to 
labour under the idea that an African monarch is a most demonstra- 
tive person, who stalks and writhes and creeps and bounds as 
though he had taken lessons in succession of African wild beasts. 
Moreover, he persists in addressing the audience, after the worst 
manner of Italian artists, instead of confining his attention to the 
characters on the stage. Nevertheless, Signor Pantaleoni is, in his 
way, a performer of no mean power, and he possesses a voice not 





often exceeded for quality and sonority. Hence, it may be, he will 
better commend himself in a part which makes no demand _ upon the 
artist’s notion of barbarous potentates. With regard to chorus and 
orchestra, we will only say now that all the energy of the manage- 
ment should be devoted to securing ter efficiency than was 
manifested on Saturday night. It is doubtful whether Aida was 
fully rehearsed, and, if neglect of due eg be continued, the 
consequences are sure to be serious. Signor Li Calsi conducted in 
his usual careful style. 

The performance of Monday night was signalized by the return 
to our stage of Mdlle Ilma di Murska, after an absence of several 
years, during which she extended her labours to the southern and 
western hemispheres, and made herself almost as well known in the 
theatres of Australia and the United States as she was before in 
those of England. Amateurs whose experience of opera goes back 
thirteen years must well remember the peculiar impression made by 
the Hungarian artist in characters, such as Marguerite de Valois, 
which permitted a full display of her vocal facility, and in others— 
such as Senta, performed by Mdlle di Murska at Drury Lane in 
1870—which afforded scope for the exercise of instinctive and 
original powers, more easily appreciated in the consciousness of the 
observer than described in words, To the reputation of a finished 
artist Mdlle di Murska could never lay claim. But as a bravura 
singer she has always been fluent and sometimes bold, to the verge 
of rashness, while as an actress she has never failed to exercise the 
charm of individuality, having her own way of doing things, and 
rarely doing anything twice in exactly the same manner. An artist 
of se Pa this can be said may exhibit defects, but stands out from 
the common herd, and is one of whom the public do not willingly 
lose sight. Herein lies the reason why, though others, technically 
more accomplished, —— have passed from amongst us into 
forgetfulness, Mdlle di Murska has been remembered through pro- 
longed absence, and is now heard with something of the old interest. 
It would be absurd to pretend that the advance of time and constant 
wear and tear have produced no effect upon the lady’s voice. She 
never had any low notes worth speaking of, and she has none now, 
while her medium tones have plainly deteriorated in quality and 
force. On these, however, Mdlle di Murska relied at no period of 
her career, and happily her highest register, together with the facile 
use of its resources which has always distinguished her, remains 
practically unimpaired. The Hungarian artist, therefore, is still 
equal to good service, and though persons who now make her 
acquaintance for the first time do not see her at her best, others 
are able to recognize the characteristics which years ago obtained a 
mee deal of flattering recognition. The opera chosen for Mdlle di 

furska’s rentrée was Dinorah, Meyerbeer’s Breton heroine having 
long been prominent in her repertory for reasons easily referable to 
the idiosyncrasies of the artist. Between the Dinorah of the 
resent and that of the past there is not much difference callin 
or notice. The later embodiment is a little less sprightly anc 
wayward than the earlier, but may be accepted as substantially 
the same character, and, therefore, claims a renewal of former praise. 
Especially is it consistent in keeping the idea of the heroine's 
madness well before the observer. On this point not a few 
representatives of the part are either neglectful altogether or so 
inadequately mindful as to make the result ludicrous. But the key- 
note of the character lies here, and Mdlle di Murska, with an 
instinctive perception of the fact, never ceases to make it heard. 
From a vocal point of view the lady’s greatest success was gained in 
the Shadow Song, which she gave, all things considered, with 
astonishing effect, and the latter portion of which she was compelled 
to repeat. Elsewhere, though the means used were not invariably 
adequate either to the artist’s intention or the demands of the music, 
Malle di Murska’s efforts were recommended by an intelligence able, 
like charity, to cover a multitude of sins. She received fairly good 
support from her colleagues, Mdme Pisani obtainin auerennege sere 
for her rendering of the Goatherd’s song, while as the poltroon 
Correntino Signor Frapolli sang correctly, and acted in a manner so 
vivacious as almost to exaggerate the extreme terrors endured by the 
Breton peasant. The representative of Hoel, Signor Rota, gave 
great satisfaction, both by his natural acting and by singing which 
was always that of an artist. Signor Rota’s re-appearance is an 
important feature of the season. He may ever be depended.upon to 
do his work well, and to give the measure and kind of satisfeotion 
which best please a really musical audience. Both orchestra and 
chorus again failed to reach the mark of an efficient performance—a 
fact about which the friends of the enterprise might feel uneasy were 
they not assured that the management will insist upon remedial 
measures at whatever inconvenience to those concerned. The 
conductor was Mr John Hill, whose services have been engaged, it 
would seem, for the performances in which Mdlle Ilma di Murska 
takes part. 

On Tuesday the irresistible Carmcn drew a crowded house, and 
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was received with as much favour as ever. At present this is one 
of the few operas that keep before the public without essential help 
from, or dependence upon, those who take pe in its performance. 
It matters comparatively little who plays the vicious little gipsy, or 
the loving Michaela ; while the representative of the weak Frigadier 
may be anybody for all that concerns a public equally indifferent to 
the name of him who blusters through the part of the Toréador. In 
this case we may say with emphasis “the play’s the thing;” and 
truly the operatic version of Merimée’s romantic story, together 
with the ceaseless charm of music unsu for vivid characteriza- 
tion, exercises an influence so powerful as to need help from none. 
All the same, however, the opera gains in proportion to the merits 
of its artists, and on Tuesday it had the aliens of Miss Minnie 
Hauk’s Carmen, an embodiment which we but faintly praise in 
describing it as second to none. Miss Hauk continues to perfect her 
representation of the wilful and heartless gipsy. From the first she 
brought to it qualities of rare art, and these are now so far supple- 
mented that it is difficult to see where or how her creation could be 
improved. Upon this matter, however, there is no need to dilate as 
though the public refused their homage. Miss Hauk’s Carmen was 
recognised at the outset as a remarkable effort, and is now accepted 
as, in its way, unsurpassed. The American lady’s performance on 
Tuesday night amounted to a continued success, the crowded house 
following it from point to point not only with applause, but with 
the unflagging attention which is far better than spasmodic effusive- 
ness. No doubt Miss Hauk’s Carmen will remain an abiding feature 
of the season. Mdlle Lido made a favourable impression in the 
engaging part of Michaela. Her fresh, pleasant voice and unaffected 
style were particularly noticeable in the third act, when the simple 
maiden strives by the force of her pleading to draw Don José from 
his dangerous associates. So well did Mdlle Lido do her work here 
that the resultant applause might well have been accepted as 
reason for an encore. n José had a fair acting representative in 
Signor Tecchi, and the burly bull-fighter was played with much 
energy by Signor Pantaleoni, whose pre omes ben the popular —> 
his part had to be repeated. Of the minor characters it will suffice 
to mention the Dancairo of Signor Zoboli, whose experience and 
intelligence may always be depended upon to make as much of a 
small part as possible. The orchestra on this occasion was better 
than heretofore, but the chorus still left room for improvement, 


—D. 7. 

On Wednesday evening Mdlle Ilma di Murska appeared in the 
familiar part of Lucia di Lammermoor, with Signor Brignoli as 
Edgardo. On Thursday Aida was repeated, with Mame Marie Roze 
in the principal character. On Friday Mignon was given, with Miss 
Minnie Hauk as the heroine (first time in England), Mdlle Ilma di 
Murska as Filina, Mdme Trebelli as Federico, and Mr Conly (his 
first appearance in England) as Lotario. This evening Gounod’s 
Faust is announced, with Mdme Héléene Crosmond as Margherita. 

(ee 
THE BOARD OF WORKS AND THE GAIETY. 
(To the Editor of the ‘‘Musical World.” ) 

S1r,—I see from reports in the public press that the Metropolitan 
Board of Works, acting under its new-born Parliamentary powers, 
has been amusing itself by making a survey and drawing plans of 
the exits and entrances of the Gaiety Theatre. Knowing the con- 
struction and capabilities of this theatre, and knowing how many 
plaere of amusement there are in London that ought never to have 
een built, and certainly onght never to have been licensed, it 
seems to me that the Board o1 Works in this case is rather on the 
wrong scent. A theatre that has free access to four streets—east, 
west, north, and south—that has from three to five exit staircases 
on every floor, and that is insured at a much lower rate than most 
other London playhouses, because of its fireproof structure, need 
give very little concern to the Board of Works or any other surveying 
authority. Yours, &c., Joun HoLiinGsHeEaD, 

October 19. 








WE understand that Mdme Albani has very generously sent a 
cheque for £20 to the Festival Committee, as a contribution to 
the collections in aid of the General Hospital and Royal Infirmary. 
—Bristol Mercury. 

The production of Goldmark’s Kénigin von Saba at the Theatre 
Royal, Dresden, is postponed for a short time in consequence of the 
illness of Herr C. Riese. 

FRANKFORT-ON-THE-MAINE.—The motive of Herr Stockhausen’s 
dismissal from the post held by him in the Hoch Conservatory is 
said to have been his demand that he should be at liberty to devote 
one hour instead of merely, as hitherto, only 40 minutes a-week 
to each first-class student, 








ENGLISH COMPOSERS. 
(To the Editor of the ‘‘ Musical World.” ) 


Dear Srr,—Apropos of the present discussion in your columns - 


anent English neglect of English composers, it may interest some of 
your readers to know what course events are taking in a town 
notorious for its German proclivities, a town which furnishes a very 
large contingent to Leipzic and Frankfort conservatoires, a town 
where Dr Bulow ‘*finds his warmest welcome,” and a town in which 
long-haired professors of the divine art get up in a body and leave 
the halls when Mendelssohn is played. 

In this town are announced for the coming season several works 
eminently English, and by English composers. Sir S. Bennett's 
May Queen (anything but a novelty here, despite Mr Kuhe), Pro- 
fessor Macfarren’s ‘May Day, Henry Gadsby’s Alcestis and Lord 
of the Isles, and, I have reason to believe, his earlier work, Out of the 
Deep, Sir M. Costa’s The Dream, and minor works by Englishmen ; 
all these are to be given by prominent choral societies, and may be 
contrasted with Max Bruch’s Lay of the Bell, Goetz’s Nenia and 
‘* By the Waters of Babylon.” 

As to the neglect of Sir S. Bennett, I can coy say that I have 
this year produced the Woman of Samaria before an audience 
familiar with every note of this beautiful work, which has not only 
been produced several times previously, but will also be performed 
again this season, if my information be correct. 

Surely these facts are not without significance, in a city so 
thoroughly absorbed in admiration of modern virtuosi as is this, a 
city of which I can say, from experience, that I believe it to contain 
more genuine and cultivated musicians and more critical audiences 
than any town of like proportions I have yet visited. 

Your obedient servant, G. E. L, 


Edinburgh, October 11th, 1879. 





LIFE PARTED.* 
(Impromptu for Music. ) 
I held her in my trembling arms and prest 
Wild kisses on her lips, her hands, her hair, 
Folding her closely to my throbbing breast, 
Whence hope had fled—where reign’d alone despair. 
The tears fell thickly from her tender eyes, 
White were her lips, and ashen white her cheek, 
For we were forced to breathe that word in sighs 
No loving, breaking heart could ever speak! 
And when in passionate pain I cried, 
“O would, O would that I had died, 
Ere grief had touch’d thy gentle life, O love!” 
She whisper'd softly, “ Say not so, 
For now, in perfect bliss, we know 
That we shall meet, when life is o’er, above!” 


I wander'd far into the Eastern land, 
Where amber’d crimsons crown each setting sun, 
And now I’m waiting on a holy strand 
Until my day of toil is fully run. 
She was toe fragile to live on all lone, 
So Mercy raised her to its sheltering breast, 
And near our parting tryst my gentle one 
Lies sleeping now in her sweet, perfect rest. 
And when in weariness I sigh, 
Or call on Death with passion’s cry, 
I hear her answer from her home above, 
“ Ah! hush ! be patient, I am near, 
Thy Guardian Angel ever, dear, 
And thou art coming soon, 
My love! my love!” 
A Sorpier’s DavGuTer/ 





* Copyright. 








Brunswick.—Herr Bertram celebrated on the Ist inst. the 50tn 
anniversary of his career as a member of the chorus at the Ducal 
Theatre. He was presented with a dozen silver spoons by the 
members of the operatic and dramatic companies, and with a gold 
watch by his fellow members, ladies and gentlemen, of the chorus. 

Vienna.—After being laid up for several months by a severe 
rheumatic attack, Mdlle Gindele, a great favourite with the public, 
will shortly return to her duties at the Imperial Operahouse. Less 
fortunate than the lady, Herr Doppler, who, besides being a Capell- 
meister of the theatre, officiated as first flautist, has been compelled 
by a chronic complaint to resign the latter post. His former 
colleagues have presented him with an address in which they dwell 
on the services he rendered to the orchestra of the Operahouse and 
likewise to the Philharmonic Concerts. 
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MONDAY POPULAR CONCERTS, 


ST JAMES’S HALL. 
TWENTY-SECOND SEASON, 1879-80. 


DrrEcToR—MR 8. ARTHUR OHAPPELL. 








HE CONCERTS of the TWENTY-SECOND SEASON will 


take place as follows, viz. :— 

Monpay, Nov. Monpay, Dec, 22, 1879 | 
Mornay, Nov. Monpay, Jan. Monpbay, Feb, 23, 1880 
Monpay, Nov. 17 Monpay, Jan. 12, | Monpay, March 1, 1880 
Monpay, Nov. Monpay, Jan. | Monpay, March 8, 1880 
Monpay, Dec. 1, Monpay, Jan. Monpay, March 15, 1880 
Mownpay, Dec. 8 Monpay, Feb, Monpay, March 22, 1880 
Monpay, Dec Monpay, Feb. | 

Subscription Tickets (transferable) are issued for the whole Series of 20 
Monday Evening Concerts, extending from Monday, Novy. 3, to March 22; 
price £5 for each Sofa Stall. 


SATURDAY POPULAR CONCERTS. 


Eighteen MORNING PERFORMANCES will be given as follows, viz, :— 
BaTuRDAY, Nov. 8, 1879) SatuRDAY, Dec. 20, 1879/ SaruRDay, Feb, 14, 1880 
BaTuRDAY, Nov. 15, 1879} BSaTuRDAY, Jan. 10, 1880} SarurDAY, Feb. 21, 1880 
SaTuRpDAY, Nov. 22, 1879| SaruRDAY, Jan. 17, 1880} SaruRDAY, Feb. 28, 1880 
SaTuRDAY, Nov. 29, 1879| SaruRDAyY, Jan. 24, 1880) SaruRDAY, March 6, 1880 
BatuRDAY, Dec. 6, 1879| SaTuRDAY, Jan, 31, 1880} SATURDAY, March 13, 1880 
BatTuRDAY, Dec. 13, 1879) SaruRDAY, Feb. 7, 1880| SATURDAY, March 20, 1880 

Subscription Tickets (transferable) are issued for the 18 Morning Concerts, 
—-s from Saturday Afternoon, Nov. 8, to March 20; price £4 10s. for each 

ofa Stall. 


Monpay, Feb. 16, 1880 





THE FIRST MONDAY POPULAR CONCERT OF THE SEASON 
Will take place on 
MONDAY EVENING, NOV. 3, 1879, 


Zo commence at Eight o'clock precisely, 


Programme. 

PART I. 

QUARTET, in B flat, Op. 50, No. 1, for two violins, viola, and 
violoncello (first time) ... 9... 10 ous wesw dn, 

AIR ix was Kunth mee woe tes vi ee ae ... Handel, 
SONATA, in D major, Op. 18, for pianoforte and violoncello .. Rubinstein. 

PART II, 
CHACONNE, for violin alone .. Vitali, 
AIR, ‘‘ Und ob die Wolke”... ms a en se - ... Weber, 

TRIO, in E flat, Op. 70, No, 2, for pianoforte, violin, and violoncello Beethoven, 
Executants—Mdme NorRMAN-NERUDA, Mdlle JanorHA; MM. L. R1es, 
ZERBINI, and PIarrt, 

Vocalist—Miss Litt1an Barry. 
Stalls, 7s. ; Balcony, 3s,; Admission, One Shilling. Programmes and Tickets 
to be obtained of CHAPPELL & Co., 50, New Bond Street; and at Austin’s, 
28, Piccadilly. 








TO CORRESPONDENTS. 


Potkaw.—Thomas Hood the Elder—comic or serious. Hoch ! 








MARRIAGE. 

On October 19, at Berlin, Ferrx Semon, M.D., M.R.C.P., of 
59, Welbeck Street, Cavendish Square, to Avcuste Louise Doretre, 
only daughter of the late Hernrich REDEKER, Esq., of Cloppen- 
burg, Oldenburg. 

DEATH. 


On October 16, at his residence, 1, Inverness Gardens, Campden 
Hill, Kensington, Henry Rovcter, Esq., aged 57. 








at the Hotel 


MpME ApELINA Parti is in Paris, staying 
Bedford. At the rehearsal for the concert given at the Trocadéro 
on Thursday the excitement and delight of the orchestra at her 


singing was so great that it knew no bounds. The last phrases 
of her cavatina were absolutely abandoned, so eager were con- 
ductor and orchestra to felicitate themselves over the happy event 
of her coming. The concert was an immense success for the 
celebrated singer. She was re-called ten times one after another 
by an enthusiastic house, and had several times to repeat her 
pieces, Greater enthusiasm could not have been shown, and 
never was the great artist heard to better advantage. Mdme 
Patti intends visiting Berlin, Dresden, Munich, and Vienna, 
and giving a series of representations during November, Decem- 
ber, and January, and then return to Paris to fulfil her 
engagement with M, Merelli at the Gaité.—J, P. 


To ADVERTISERS.— The Office of the Musica. Wor.pis at Messrs 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor), It is requested that Advertisements 


may be sent not later than Thursday. Payment on delivery. 
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IGJEN OG IGJEN. 
On days when I have dreamt of you 
The night before, 
I feel that I could sing all day 
—Just as the morning skylarks do, 
Singing a free and joyous lay 
On Heaven's shore. 





Up and alone the skylark soars 

Out of the dew, 

He sings to himself in the utmost sky 

And the gift of his golden gladness pours, 
As the sun-song heaves in his heart so high, 
The whole world through, 


And what but a dream like mine could give 
A joy so true, 

A joy that lights a song in the day: 

Oh for a lay that my yoy might live, 

For all I can cry is—I love you—and say 
Last night I dreamt of you. 


Ecuo. 
Springing and singing up high, up high, 
Sipping the sun in the utmost sky, 
Screaming the joy of a holiest song, 
Leaving the poet below him to long, 
To long, far away, for a wing as strong, 
To long, far beneath, for as sweet a voice, 
That he too in his love might soar and rejoice, 
Flinging glad wildness all over the world, 
Heart-broken with happiness,—Heavenward hurled, 


Polkaw. 





To the author of “ Rosalie.” 





(To the Editor of the ‘‘ Musical World.”) 


IR,—A short time ago, I addressed you a few lines in 
reference to that sparkling production, H..S, Pinafore, 
and communicated the somewhat surprising fact of its being 
better understood, better placed on the stage, and better 
acted in America than here in London, although in London it 
was got up under the superintendence of Messrs W. 8. Gilbert 
and A. Sullivan themselves, who might be supposed more likely 
than anyone else to know their own intentions. But this, as I 
had the honour to suggest in the letter to which reference 
has been made, is now demonstrated to be a worn-out, old- 
world error of us Britishers. With your permission, I will 
once more choose the same theme, being moved thereto for 
two reasons. The first is that I feel a natural glow of patriot- 
ism at the thought that H.M.S. Pinafore may influence the 
destinies of the great American Republic, and, consequently, 
of the world; and the second, that I am pleased to have an 
opportunity of supplying your readers with a few authentic 
particulars of the effect travel has had upon General Grant, 

the modern Ulysses, who, like his prototype in antiquity, 

‘*Multorum providus urbes 
Et mores hominum inspexit.” 


You will observe that I use the epithet “ authentic,” I do 
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so advisedly and deliberately ; I cannot suppose the author of 
the account whence I derive my information, and which 
appeared in the New York Musical Times, would venture to 
say anything not strictly and literally true of the famous 
soldier who was twice elected President of the United States. 
As to any objections which may be raised against //.J/.S. 
Pinafore affecting the course of American and European 
politics, I reply that this would not be the first time the 
destinies of nations have been swayed by the force of music. 
I will not insult your readers by mentioning a long list of 
illustrations. Two-—with power to add to their number— 
the “ Marseillaise ” and the “ Parisienne,” will amply suffice. 

I learn, then, from an article, headed somewhat cavalierly 
“Grant at Pinafore,” in your American contemporary, that, 
when at St Francisco lately, the General visited the theatre. 
Never having seen the celebrated “ nautical comic opera,” he 
enquired—while gazing on his programme, printed, like those 
for reigning personages generally, on white satin—whether 
H.M.S. Pinafore was “ anew piece ?” I regret to add that one 
of his Suite replied with a low bow and an unblushing contempt 
for veracity, “ Yes, your Excellence ; this is the first perform- 
ance.” But courtiers are everywhere the same. After a few 
remarks on the title, which he characterised as a “ queer 
one,” the illustrious visitor listened with dignified attention to 
the overture, and, when the curtain had risen on the quarter- 
deck, smiled contentedly, remarking that he supposed 
the authors desired to remind him of the many quarter- 
decks he himself had paced. At the chorus: “ We sail 
the ocean blue,” he started, and murmured he had heard 
it whistled by the Emperor of Japan or the Maharajah of 
Mysore, and that the distinguished whistler—whichever of 
the two it might be—had asserted it was a national hymn. 
Here I may be allowed to ask parenthetically : What greater 
proof than this could there be of the universal popularity 
enjoyed by Messrs Gilbert and Sullivan’s work? Still re- 
ferring to the chorus, the ex-President stated his conviction 
that it had ‘‘ much more snap to it” than ‘“‘ Hail, Columbia.” 
I am ignorant what “snap” is, but my ignorance does not 
prevent the compliment from being, no doubt, a very grand 
one for the authors. Little Buttercup was pronounced a 
goose for not knowing why she was called by that name, and, 
as may be supposed, intense indignation was excited in the 
mind of the General, bred up as he has been in republican 
respect for social equality, that a common sailor like Ralph 
should dare to love above his station. More indignation was 
aroused at the urbane manner in which the Captain bids 
good morning to his crew. Such politeness was pronounced 
‘“‘too thin,” while the crew were set down as democrats and 
civil service reformers. Josephine’s pathetic ballad: ‘“ Sorry 
her lot who loves too well,” pleased the General exceedingly ; 
so did the lady herself, as, in a whisper not loud enough to be 
heard by Mrs Grant, he informed one of his Aides-de-Camp, 
adding that she reminded him of many European princesses. 
The Sisters, the Cousins, and the Aunts, too, gratified him 
much. With Sir Joseph Porter, K.C.B., he was deeply im- 
pressed, pronouncing him a self-made man, like himself. 
“ Any man,” he observed, ‘‘ who has polished up the handle 
of a big front door, and turns out to be a commodore, 
deserves unstinted praise. The first part of the per- 
formance seems slightly tinged with frivolity; it greatly 
improves, however, and this is solid, serious work. I 
am glad I have come. I will decorate Mr Gilbert and 
Verdi. Send him my portrait studded with diamonds 
(Brazilian, remember), and tell him I am pleased he has made 
a companion piece to Lohengrin which I once read about in 
the Herald.” As he spoke, somewhat loudly, several vigorous 
hisses, chiefly from the gallery, reminded him that a few ill- 








bred, low-minded persons considered silence desirable. The 
manifestation could not fail to strike as indecorous a man 
holding so exalted a position, and elicited some reference to 
his friends MacMahon, the Emperor Wilhelm, and the Bob- 
bachee Bahadoor of Hyderabad, and the course they would 
have pursued under the circumstances. It was some time 
before he cooled down, but the glee, and more especially the 
line, ‘‘ His nose should pant and his lip should curl,” entirely 
restored his good humour. I should require too much of 
your space were I to give a detailed description of the effect 
produced on the General by the second act. I will, therefore, 
briefly state that he gradually became quite enthusiastic, and 
at the fall of the curtain declared himself delighted. 

On leaving the theatre, attended by some eighteen or 
twenty epauletted Aides-de-camp—for, with true republican 
simplicity, he never goes anywhere without a brilliant and 
numerous staff—he proceeded to receive thirty thousand 
Californian workmen. When in the middle of his speech, he 
was interrupted by some rude miscreant, who halloed out, 
“T say, Grant, will you ever run for the Presidency again ?” 
“Never!” answered the renowned warrior with calm but 
conscious dignity. ‘ What, never?® shouted thousands of 
rough voices. 

It is impossible to say what the General might have replied 
but for the performance he had just witnessed. As it was, 
his mind at once grasped the situation. He saw an oppor- 
tunity for encouraging his adherents, for recalling the waver- 
ing to his banner, and for crushing his opponents; he per- 
ceived that he had now a chance of clearing up all doubts as 
to his future plans; he felt that, by offering him, ready to 
his tongue, the very best answer possible, H.M.S. Pinafore 
was destined to exercise a profound and permanent influence 
for good or evil—probably the former—on America, and, 
therefore, as a matter of course, on the Universe itself. So, 
fully alive to the portentous step he was taking, he uttered 
with emphatic deliberation the two now monumental words : 
* HARDLY EVER! ” X. 


——0 —— 


OCCASIONAL NOTES. 


Mpmr ALBAnt will leave England on the 8th November and 
not return until March, 1880, for the opera season at Covent 
Garden, She is engaged to sing at Florence, Milan, and other 
Italian cities, and will finish her Continental tour by a series of 
performances in Brussels. Wherever she appears it may be taken 
for granted that the charming and gifted Canadian will meet with 
the enthusiastic welcome to which she is so justly entitled. Next 
year amateurs will witness the shining of two bright luminaries, 
in place of one—Adelina Patti and Emma Albani, or Emma 
Albani and Adelina Patti; Sun and Moon, or Moon and Sun, as 
the case may be, alternately. Mr Gye is to be felicitated. 





Mpme Montieny-Réimavury, Empress of all the Pianistes 
within the domains of the French Republic, has returned to Paris. 
Her performance of Beethoven's scarcely ever heard Concerto in 
C major at the Crystal Palace last Saturday will be remembered 
as one of the noticeable incidents of the Autumn and Winter 
Musical Season. Mdme Rémaury’s next destination is Vienna, 
where she will surprise and delight the Austrians (Dr Hanslick, 
it is to be hoped, among the rest). 





Mr Tooter laid, on Saturday afternoon, the llth inst., the 
foundation stone of a new theatre in Glasgow, in the presence of 
about 700 gentlemen. 





At a meeting of the committee of the Sacred Harmonic 
Society, on Tuestlay evening, it was decided that, as the directors 
of Exeter Hall were now in a position to continue the society’s 
tenancy of the hall, the society’s concerts should be continued in 
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that building as heretofore. The opening concert of the forty- 
eighth season will therefore take place in November. The 
committee understand that the building will not be available 
for musical purposes after October next, and the concerts for the 
season 1879-80 will therefore be the final series given by the 
society at Exeter Hall. 





ANNEXED are the respective ages of the following thirty-six 
composers :—Gossee, 96; Auber, 90; Monsigny, 88; Campra, 84; 
Cherubini, 82; Rameau, 81 ; Haydn, 77 ; Spontini, 77; Rossini, 76; 
Salieri, 75; Ilandel, 74; Paisiello, 74; Lesueur, 74; Gluck, 73; 
Piccini, 72 ; Grétry, 72; Meyerbeer,70; J.S. Bach, 65; Halévy, 
63 ; Boiéldieu, 59 ; Beethoven, 57 ; Dalayrac, 56; Lulli, 54; Méhul, 
54; A. Adam, 53; Donizetti, 50; Cimarosa, 47; Nicolo, 43; 
Hérold, 41; Weber, 40; Chopin, 39; Mendelssohn, 38; Mozart, 
35; Bellini, 33; Schubert, 31; and Pergolese, 26, 





“ Tannhduser at Church!” Such are the words with which the 
Neue Berliner Musikzeitung heads the following lines:—‘* Who 
would ever have believed that anything out of the most mundane 
and ‘sinfulest’ of all operas could find its way into a church? Yet 
the annexed announcement is extracted literally from the Vienna 
Fremdenblatt : ‘To-morrow, Sunday, at 10, Herr Max v. Wein- 
zierl, Capellmeister, will conduct, in the Old Catholic Salvator 
Church, the Prayer from R. Wagner’s Tannhiiuser (vocalist, 
Mad. Klaus) and J. 8. Bach’s Fantasia in A minor.” 





Mr W. J. Dixon.—The many friends of Mr W. Hepworth 
Dixon will hear with regret that he has had the misfortune to 
lose his eldest son, Mr William Jerrold Dixon, who died at Dublin 
on Monday morning, after a few days’ illness. Mr W. J. Dixon, 
who was little more than thirty years of age, was a godson of 
the late Douglas Jerrold. He was called to the bar, but chiefly 
devoted himself to literature, and was a regular contributor to 
some of the magazines and the author of one or two comediettas, 
Some years ago Mr Dixon distinguished himself by a conspicuous 
act of gallantry in saving the lives of several persons who were 
immersed in the ornamental water in Regent’s Park through the 
breaking of the ice. He was for many years honorary secretary 
of the Savage Club, and had lately been appointed secretary to 
the Dublin Sanitary Commission, which concluded its labours on 


Saturday last.—Daily News. 





A Frencu musical journal has published two letters, written 
by the old Flemish traveller, Jerome de Cockx, to Jan van 
Stiegen, of Antwerp, and discovered some time ago by M. Fétis. 
Cockx visited Martin Luther at Wittenberg, and of the great 
Reformer he chiefly speaks in these documents, more especially of 
his passion for music. On first visiting Luther, the worthy Fleming 
observed in the room a flute and a guitar, pointing to which his 
host said: “ When I am weary of writing, when my brain grows 
heavy, or when the devil comes to play me one of his tricks, I take my 
Jute and play an air, whereupon my ideas return fresh as a flower 
dipped in water, the devil takes flight, and I resume my work: with 
new ardour.” ‘Then Luther drank to the musicians of Flanders, 
especially to Joaquin, of whom he acutely said, “ Joaquin governs 
the notes, the others are governed by them. I do not love those who 
do not love music. Every schoolmaster ought to be a musician; no 

preacher ought to mount the pulpit till he has learnt his sol-fa.” 
Cockx further tells how he spent an evening at a tavern with 
Luther and his disciples, who, over their cups of wine or beer, 
sang “ songs wilich are not sung, and never will be sung, in our 
Catholic Flanders.” On this occasion Luther said, “ Music ts in a 
Sashion, a discipline and a schoolmistress, She teaches us to be more 
amiable and more pleasant, more modest and more intelligent. The 
devil will laugh less if we sing; for I have already said, he, the 
artificer of disorder and trouble, hates music, which is the symbol o 

harmonious order.” Whereupon the whole band sang “ Mense 

willst du leben” in such learned harmony that worthy Master 
Cockx shed tears, and took Luther’s hand, “ all heretic as it was.” 
“‘T know not,” he wrote, “ what posterity will say of Martin Luther 
on the subject of his acts against the Church his Mother, whom he 
smites daily like a parricide, but I believe that he will be con- 
sidered as a great musician.”—D, 7. 





Mr Cotnaaut, English Consul, gives, in his annual Report, some 
interesting facts concerning the theatrical agencies, the Scala 
‘Theatre, and other things connected with the stage, in Milan. It 
is calculated that the capital employed there in theatrical matters 
exceeds annually 6,000,000 francs, the direct profit from which 
may be reckoned as 1,000,000 francs, and the indirect profit for 
the town-at double that amount. Milan possesses 32 first-class 
theatrical agencies, where artists are engaged for the home theatres 
of Rome, Naples, Turin, Florence, and so on, as well as for the 
most considerable theatres in other parts of Europe, in North and 
South America, and in India. During the season of 1875-1876 
engagements were made through these agencies with 723 chorus 
singers (520 male and 203 female), 18 of them being for Covent 
Garden, 18 for Drury Lane, and 10 for other places in the British 
Isles. The average number of musicians engaged for Italy is 420, 
but, if to these are added those engaged for the various springs 
and bathing-towns in Italy as well as for foreign theatres, the 
number cannot be less than 1,000. The houses of business in 
Milan connected with the stage are about 85. The manufacture 
of silk fleshings constitutes an important branch of trade, employ- 
ing, in all probability, close upon 1,000 persons. The larger houses, 
with the exception of those which manufacture “specialities, 
do not, however, confine their dealings to theatres alone. At the 
“Sartoria Lamperoni,” now employed for the Scala, about 400,000 
francs are spent annually for materials and wages, and two dyeing 
establishments are kept continually going. A great number of 
the costumes are ordered for foreign countries. Milan possesses 
7 music-publishing firms, employing 360 persons ; 14 musical and 
theatrical papers; 13 dancing-masters and dancing-mistresses ; 
and 16 ballet-masters and composers of ballets, ‘The annual 
engagements of ballet-masters, pantomimists, and ballet-dancers 
(male and female) are, for Italy and foreign countries, about 500. 
In the School for Female Chorus-Singing attached to the Scala 
and maintained by the Municipality, 158 pupils were received in 
the year 1864-65. These pupils always commanded higher salaries 
than other female members of the chorus, and some were even 
engaged as solo singers. A free dancing-school, formerly a 
Government institution but now supported out of the city funds, 
is attended by from 50 to 60 pupils. 


—o—- 
CONCERTS. 


Mrs JoHN MACFARREN gave a pianoforte and vocal concert on 
Monday, October 13th, at Tulse Hill, in the Holy Trinity School- 
room, utilized, conveniently, as a concert-hall. The able pianist 
was highly successful throughout the evening in several attractive 

ieces by Schubert, Mendelssohn, Weber, Rubinstein, Raff, Jaell, 

rissac, &e., to each and all of which she gave due significance and 
effect by the brilliancy and finish of her execution. Miss Saidie 
Singleton, Miss McKenzie, Mr Seligmann, and Mr Arthur Oswald 
sang Professor Macfarren’s unaccompanied part-song, ‘‘ The Cuckoo.” 
The two ladies pleased greatly in Balfe’s duet, “ Trust her not ;” 
Mr Oswald gave with spirit Sullivan’s ‘‘ A life that lives for thee ;” 
Miss McKenzie was encored in ‘‘ Twickenham Ferry ;” and Ran- 
degger’s trio, ‘‘I Naviganti” (‘‘The Mariners”), was most 
effectively rendered by Miss Singleton, Messrs Seligmann and 
Oswald. The concert ro unequivocal satisfaction to an audience 
which included many of the best families of the neighbourhood. 

Art Langham Hall, on Tuesday, October 14th, the members of the 
Argus Cricket Club gave a concert and dramatic entertainment, 
which was in every way successful, Songs were contributed by 
Misses E, Hardy, Thorne, Ellen Marchant, Messrs Page and 
Holland. Miss Dunbar Perkins, as solo violinist, proved herself 
again an efficient and accomplished artist, playing ‘‘ 1 Lombardi,” 
(Vieuxtemps), in her most finished style. Praise is due to Miss 
Nellie Chaplin, who, undertaking double duty, that of accompanist 
and pianist, gave entire satisfaction. Her sister, Miss Kate Chaplin, 
added to the success of Braga’s ‘‘Serenade,” sung by Miss F. 
Hardy, by her performance of the violin obbligato part.—J. 

Tue Rob Roy Cricket Club gave their evening concert at the hall 
of the Drovers’ Benevolent Institution on Thursday, October 16th. 
The vocalists were Misses Frankish, Johnstone, Messrs Cooper, 
Coward, and Park, all of whom acquitted themselves favourably. 
Miss Nellie Chaplin and Mr Frederick A. Jenson presided at the 
ue and pla ed, as duets, the overture to Le Cheval de Bronze and 

olkmann’s Hungarian Dances. The lion’s share of applause, 
during the evening, fell to Miss Kate Chaplin, the violinist, who 
was unanimously called upon to repeat her fantasia on J/ T'rovatore. 
Mr Frederick A, Jenson was the accompanist.—A. B. 
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Tue Grosvenor Choral Society had their ninety-second monthly 
concert at the Grosvenor Hall on Friday, October 17th, when selec- 
tions from the works of Sir H. R. Bishop were performed in the 
first part of a very well chosen programme—a miscellaneous selec- 
tion of part-songs, &c., being included in the second. Praise is due 
to Mr Henry Baker, the conductor, who has evidently devoted 
much time and great energy to train a choir which rendered the 
several works allotted to them so very perfectly.—J. 


Mr WaAtrer Bacue’s recital of Franz Liszt’s ‘‘ original pianoforte 
and vocal compositions” took place at St James’s Hall on Wednes- 
day morning. We subjoin the programme :— 


Prelude and Fugue on the theme B-A-C-H; Ballade, No. 1, D flat; “ Au 
bord d'une source ;” Polonaise, No. 1, C minor; Etude in F minor (dedicated 
to E. Liszt) ; “ Etudes d’exécution transcendante ”—No, 3, “ Paysage,” and 
No, 8, “ Wilde Jagd ;” “ Eglogue;” Légende, No, 1, “ St Francois d’Assise”’ 
(‘*La prédication aux oiseaux”) ; and Rhapsodie Hongroise, No, 4, E flat. 
The vocal pieces were ‘‘ Es muss ein Wunderbares sein,” “ Du bist 
wie eine Blume,” and ‘In Liebeslust” (a love song), sung by Mr 
Santley, accompanied by Mr Bache. 


—— ()——e 


PROVINCIAL, 


LrverPooL.—The forty-first season of the Philharmonic Society 
was brightly inaugurated on Monday evening, October 6th, with a 
miscellaneous concert. Miss Thursby, the American vocalist, and 
Mr Joseph Maas, of Carl Rosa fame, were the principal singers, 
whilst ‘Miss Schirmacher lent the weight of her now firmly- 
established high name as solo pianist to the instrumental selection, 
the whole being under the vigorous direction of the veteran Sir 
Julius Benedict, whose appearance in the orchestra was hailed with 
a pleasant demonstration of the cordial good feeling existing 
between himself and those under his control. The programme was 
as follows : 


Part I.—Overture, Fier-d-bras (Schubert) ; Chorus, “ Hail! bright abode,” 
Tannhiiuser (Wagner); Song, “ Fiordaliso” (Barri)—Mr Joseph Maas ; 
Concerto Pianoforte, in B minor, Op, 32 (Xaver Scharwenka)—Miss Schir- 
macher ; Aria, “Che pur aspro” (Mozart)—Miss Thursby; Part Song, 
* Come, live with me” (Sterndale Bennett); Symphony, in B flat (Haydn), 

Part II.—Overture, Mireille (Gounod) ; Song, “ The Bird that came in 
Spring” (Bencdict)—Miss Thursby ; Solo Pianoforte, “Polonaise brillante,”’ 
arranged for pianoforte’ and orchestra (Weber)—Miss Schirmacher ; Song, 
“ The Message ” (Blumenthal)—Mr Joseph Maas; Part Song, “ We roam 
and rule the sea” (Henry Leslie); Duet, ‘‘ Angiol che vesti”? (Gounod)— 
Miss Thursby and Mr Joseph Maas; Schiller Fest-March (Meyerbeer), 


Miss Thursby had full opportunity for the display of the excep- 
tionally high voice with which she is endowed in Mozart’s aria, and 
also in Benedict’s charming song—the flute accompaniment to which 
was made a feature of by M. Brossa. In both she was exceedingly 
successful, her power of brilliant execution standing her in good 
stead. Mr Joseph Maas scored a great triumph. His principal 
selection was Blumenthal’s ‘‘ Message,” and this was so exquisitely 
and artistically sung by him that it must have reminded old Aabitués 
of a generation ago of the sensation that was wont to be created 
when Sims Reeves made it a feature at these concerts. The 
remembrance would be vividly increased by the singing of ‘‘ Come 
into the garden, Maud,” as an encore. Undoubtedly, in Mr Maas 
music has gained a tenor of the first calibre, who is as acceptable on 
a concert-room platform as on the theatre boards. The salient 
items of the instrumental selection were, of course, Miss Schir- 
macher’s pianoforte contributions. With her wonderful powers of 
execution, exquisite taste, and refinement, it was but natural that 
she should choose works in which the highest development of these 
could be manifested. Xaver Scharwenka, the young Polish com- 

ser’s concerto, gave her the opportunity, as it proved brimful of 
difficulties, possessing many tuneful subjects, ever recurring, and, 
it must be confessed, somewhat difficult to unravel. It is the work 
of a clever musician, but has the one great fault of the modern 
over-elaboration and undue length. The same characteristic national 
character which Chopin lends to his music was not found wanting 
in this his compatriot’s work. Liszt’s arrangement of Weber's 
polonaise is very brilliant, but we must confess to a leaning towards 
the purists, and would have preferred Weber unimproved (?). Sir 
Julius Benedict must have felt guilty of something like sacrilege at 
conducting this alteration of his old master’s original idea. Miss 


Schirmacher, in both her appearances, was most cordially cheered 
by the audience, receiving encomiums most richly deserved. The 
band had its work to do in the accompaniments, and, considering 
the difficulties of the unfamiliar works, overcame them well. A 
little better acquaintance would doubtless have given increased 














delicacy. Haydn's symphony afforded all its old pleasure, its quaint 
flowing melodiousness coming in fine contrast with the modern com- 
pe. The members of the chorus appeared in full force, and 

ave evidently been ——— during the recess by the addition 
of new voices, whose freshness told well in their efforts, especially 
scoring a success in Bennett's four-part song, wherein that very 
essential of part-singing, the due marking of light and shade, was 
capitally brought out.—Liverpool Post. 


Mancuester.—Mr De Jong began his new “ Popular Concert” 
campaign under very favourable circumstances at the Free Trade 
Hall. The programme was attractive. In addition to the perma- 
nent orchestra of sixty performers, the conductors had engaged four 
clever and popular solo singers, and there was a very large 
attendance. Some disappointment was caused by the announcement 
that Mr Lloyd was unable to appear, but an able substitute was 
provided in Mr Charles Abercrombie, who succeeded in pleasing 
the audience, and in winning several encores. He has a pleasant tenor 
voice and evident good taste, which he exhibited in his rendering of 
the decidedly exacting air from St Paul, ‘‘ Be thou faithful unto 
death ”—in connection with which we ought not to omit a compli- 
ment to the playing of the violoncello obbligato, by Mr Avison. 


Truro.—A large audience attended the concert given in the 
Public Rooms on Thursday evening, October 10. The singers were 
Misses José Sherrington, May Bell, Annie Butterworth, Messrs 
Farley, Sinkins, and Santley. The Cornwall Gazette, writing about 
the concert, remarks that Miss Sherrington’s rendering of ‘‘ Angels 
ever bright and fair” was exquisitely delicate, and expressive—more 
nearly approaching perfection than we ever heard it given. The 
audience were captivated, and for the remainder of the evening Miss 
Sherrington’s appearance was the signal for enthusiastic +; 4" 
Mr Santley was also in good voice, and good humour too, for he 
submitted to no fewer than three encores. Mr Santley had quite 
an ovation from his audience, and he deserved it. iss Annie 
Butterworth has much improved since she was last in Truro, Miss 
May Bell has a sweet and moderately powerful voice and a song 
style, and did very well as a débutante. Miss L. M. Nunn, o' 
Penzance (pupil of M. Sainton), played two violin solos—‘‘ Romance,” 
(Sainton) and ‘‘ Scéne de let,” (De Beriot)—with admirable 
finish, The accompanists were Mrs Carter and Mr Nunn. 


BricgHTton.—The appearance of Mdme Campobello at a recent 
concert at the Royal Aquarium was evidently gratifying to the 
audience, who testified their satisfaction by the warmth of their 
aang At the same concert Miss Lillie Albrecht was pianist. 
She met with a hearty reception, and her finished performance— 
writes the Sussex Daily News—gained for her the admiration of her 
numerous listeners. She played a Trio in A major, for piano, violin, 
and violoncello, with Messrs Lewis and Muscat, by e, which 
proved one of the most acceptable items in the programme, and a 
march of her own composition, ‘‘Honour and Glory,” which obtained 
for her a hearty ‘‘ call.” 





MANCHESTER TOWN HALL, 
Programme of Organ Recital by Mr J. Kendrick Pyne. 
SatrurDAy, October 18th:— 


Andante and Allegro F, E, Bache. 
Overture, Semiramide ... 38 --- Rossini. 
Adagio Patetico, “Maid of Orleans Sonata” Sir W. Sterndale Bennett. 
Prelude and Fugue, in C, minor w. J. 8. Bach. 
Mendelssohn. 


Lieder ohne Worte, No, 18, Duetto 


March, Eli... itt Sir Michael Costa. 











Court THEATRE.—The programme of this popular little theatre 
underwent a change last week, when a new comedy, written by 
H. J. Byron, and entitled Courtship ; or, The Three Caskets, was pro- 
duced. Despite the weakness of the plot, Mr Byron’s comedy was 
quite successful, proof of which was amply shown by the: way in 
which the audience received it. The characters were ably sustained 
by Miss Amy Roselle, Mr Coghlan, Mr Wilson Barrett, Mr Anson, 
&c. The play, which is elegantly ‘‘ mounted,” together with the 
charming manner in which it is acted, ought. to procure for Court- 
ship a long “run,” which it undoubtedly deserves. A Clerical 
Error, written by H. A. Jones, precedes the comedy, and ought to 
be seen by those who intend paying a visit to the theatre. It is 
one of those light, attractive, and simple pieces (capitally acted by 
Messrs Wilson Barrett, Anson, Arthur Dacre, and Miss Emery) 
which cannot fail to make every one present confess they have or 
an enjoyable half-hour. F. A. B. J. 
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RACINE AND MUSIC.* 
(Continued from page 659. ) 
Il. 


Esther was, therefore, neither an “opera,” as Dangeau at first 
announced, nor a simple poetical work “adapted for reciting or 
singing,” as set forth in the license of the original edition. We 
know, however, that, in the seventeenth century, these names did 
not possess the particular and special value attached to them at 
the present day, and that operas retained down to the end of the 
last century the appellation of “lyric tragedies” given them by 
Quinault. 

In the meantime the grand day was approaching, and while 

impatience to see this masterpiece, this already celebrated Esther, 
seized on the entire Court, who no longer talked of aught else and 
kept themselves posted up in the most recent news about it, as 
they would have done during a campaign of the King, the calm 
and methodical Dangeau quietly noted down in his diary, under 
the date of the 7th January, 1689: “The King, after dinner, 
heard at Mdme de Maintenon’s, for the second time, the tragedy 
of Esther rehearsed, with the symphony. Monseigneur and 
Monsieur le Prince were present.” It was on the 26th January, 
1689, about four in the afternoon, that the memorable first 
performance took place. It does not form part of our plan 
to describe a solemnity of which so much has been said, or 
to dwell on the enthusiastic success it achieved with the Court, 
always eager to flatter the caprices of their master, and soon 
afterwards making it a question of fashion and etiquette to attend 
a performance of the new tragedy at Saint-Cyr.t It will be 
sufficient for us to collect the opinions of a few contemporaries as 
to the musical part of the work and the effect produced by 
Racine’s verses wedded to Moreau’s melodies. Nivers, the organist 
of the household, accompanied on the piano, and the orchestra 
was made up of the Royal Chamber-Musicians, but the choruses 
were conducted by four young ladies of the establishment of 
Saint-Cyr: Mdlles de Bourdonné de Champigny, Lefranc de 
Beaulieu, Le Métayer de la Haye-le-Conte, and Hurault de Saint- 
Denis, The eldest of these coryphez was not quite sixteen, while 
the youngest was only thirteen and a half; most of the actresses, 
too, reciting or singing, were hardly fifteen, having been chosen 
by Racine of that age “when girls have still all the graces of 
infancy without the seductive charms of youth.” At the fourth, 
performance, given on the 5th February, in honour of James II., 
the dethroned King of England, the rather inexperienced members 
of the chorus were reinforced by a few professional singers, and 
the good ladies of Saint-Cyr recorded the fact in their Memoirs in 
lines characterised by touching candour. “ We then sav in our 
house three crowned heads” (Louis XIV., James IJI., and his 
Queen) “and nearly all the Princes and Princesses of the blood 
Royal. The actresses, animated by such august spectators and 
the anxiety manifested to witness the performance, were excited 
to greater exertions than ever, and were surprisingly successful. 
The music was not one of the least attractions of the piece, for we 
had some beautiful voices, and the King’s Musicians enhanced 
their harmony, The King gave, for that day, some of his best- 
behaved and most skilful female musicians to be placed among 
the young ladies, so as to strengthen the chorus of Israelites ; 
they were dressed in the Persian style like the others, for whom 
this ought to have caused them to be taken, but the persons who 
did not know them as members of the King’s musical establish- 
ment perceived very well that they were not our young ladies, in 
whom were remarked a certain modesty and noble simplicity 
much more loveable than the affected airs which females of this 
kind give themselves.” 

Mdme de Sévigné was, of course, burning to witness a per- 
formance, and, after employing every expedient to obtain an 
invitation, had the indescribable happiness of receiving one for 
Saturday, the 19th February. She was, indeed, lucky, for, that 
very same Saturday, after the play, the King received intelligence 
of the death of the young Queen of Spain, who was carried off 
in two days, and whose decease at once suspended the Saint-Cyr 

* From La Revue et Gazette Musicale de Paris. 

+ A very detailed account will be found in M. Lavallée’s book on the House 
of Saint-Louis, and more especially in M. Achille Taphanel’s interesting 
preety Theatre de Saint-Cyr, founded on unpublished documents (8vo, 1876. 

audry). 
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representations, which, however, would soon have been inter- 
rupted by Lent, A little more and Mdme de Sévigné might not 
have seen that marvel, “that fine piece of Esther” till a year 
after every one else. Consequently she can scarcely contain 
herself when relating her visit, and has nothing but admiring 
formulas for everybody and everything. “. . I cannot 
tell you what a superabundance of charm there is in this piece ; 
it is something which is not easily represented and which will 
never be imitated ; it is so perfect and complete a conformity of 
music, verses, songs, and persons, as to leave nothing to be desired. 
The young ladies who play kings and other characters were made 
on purpose; you are attentive and only sorry to see so pleasing a 
piece ended; everything in it is simple, innocent, sublime, and 
touching. This fidelity of sacred history inspires respect ; all 
the songs, well suited to the words, which are drawn from the 
Psalms or from the wisdom of the Bible, and included in the 
subject, are so beautiful as not to be heard without tears ; the 
measure of approbation bestowed on this piece is that of good 
taste and attention sid 


(7'o be continued. 


THE LATE HENRY ROUGIER, ESQ. 


A familiar face will be missed for the future in the arena of 
musical art, as well as that which includes the studios, the 
exhibitions, and social gatherings connected with the sister art, 

inting, from the absence of Henry Rougier, who died on the 16th 
inst., in the 57th year of his age, after an illness of several months, 
His constant attendance for many years at the Monday Popular 
Concerts, the Philharmonic, and other societies devoted to the 
performance of the works of the great masters, the cultivation of 
good taste, and the introduction of modern talent a com- 
posers less known and established, was an evidence of his love 
and power of appreciating that which was good in itself, and 
a proof of the desire to acknowledge the claims of merit. 
Mr Rougier was an accomplished amateur pianist—had a highly 
cultivated classical taste both in music and painting—was a clever, 
well-read, and intellectual man, with a power of expressing his 
thoughts upon most subjects in language of more than ordinary 
calibre, and possessed of a keen judgment in worldly matters. He 
was also a genial and kind friend, an admirable companion, with an 
exuberant on of conversational ideas, a member of the Stock Ex- 
change, and a director of the Royal Academy of Music. 

H. W. G. 
October 20th, 1879. 
INQUIRY. 

Dear Mr Epiror,— 

What is the tongue that Polkaw writes 

A-top of his effusions ? 

(Or has that dread compositor 

Some wild and dire delusions ?) 

We turn them up, and turn them down, 

And turn them rownd about ; 

And then conclude the poor old “ Deil” 

Would never make them out ! 


That grub which in the last week’s World 
(The Musical of course), 
So changes to a butterfly 
As things seem getting worse, 
Has such a name—supposing that 
To be his name above— 
It really looks like anything 
But three sweet words for “ Love!” 
WAGTAIL, 








Herr Johann Strauss is hard at work on his new comic opera, Das 
Spitzentuch, to be produced about the middle of December at the 
Theater an der Wien, Vienna. 


Among the new operas produced in Italy during the Carnival will 
be Sardanapalo, by Signor Libani, at the Apollo, Rome; Elda, by 
Signor Ca i, at the Regio, Turin; Rienzi, by Signor L. Ricci, at 
the Fenice, Venice ; and J/ Pescatore Italiano (composer's name not 
known), at the Teatro Municipale, Nice. 











Oct. 25, 1879.] 


THE MUSICAL WORLD. 


681 





MUSIC AT BOULOGNE-SUR-MER. 
(From a Correspondent. ) 


The benefit of Mdlle Luigini, on October 2nd, was, as I pre- 
dicted it would be, a perfect success. La Chanteuse par Amour, 
in which the charming artist displays such versatility, provoked 
deserved applause; in fact, in the second act of Giroflé and 
the second act of Le petit Duc, in addition to the above, Mdlle 
Luigini gained not only applause, but a wreath, a panier of 
flowers, and several bouquets. It was when disguised as a 
paysanne in the last named, a beautiful golden wreath, or 
couronne, was handed up to her from the orchestra that Mdlle 
put in the following “happy gag:” “ Tiens, ils sont b’en gentils 
dans ¢’tte maison-¢.” 

On October 4th, Mdlle Bélia, from the Opéra-Comique, made 
her bow in La Grande Duchesse, and has since appeared in Les 
Cloches de Corneville, as Serpolette. Mdlle Bélia is gifted with a 
strong, but not very sympathetic, voice; over which, however, 
she has perfect control. M. Bérard, as General Boum in the 
former and Boléro in the latter, sustained his reputation of being 
an intelligent actor. 

Le Chevalier dela maison Rouge drame patriotique en 12 tableaux 
par A, Dumas et Aug. Maquet, entertained a vast audience on 
Sunday from 6 p.m. till midnight. The success was such that 
Monday was made an extra night, when the same piece bored the 
few who, by accident, found out during the day that the doors of 
the Salle Monsigny would be thrown open at 5.30 p.m. on the 
same evening. Mentioning “ Monsigny,’ I may as well inform 
you that the Government has presented to the local museum a 
handsome marble bust of that composer. Monsigny was born in 
the Pas de Calais (in fact, was a Boulonnais), at a place called 
Fouquembourg, and his parents were natives of Devres. A 
picture by Flament, “ Ze dernier banquet des Girondins,’ at the 
Conciergérie, October 30th, 1793, measuring 43 métres, has also 
arrived as a gift of the Government to the same institution. It 
carried the first prize among the French collection at the 
Exhibition in 1878. 

A curious sort of ceremony took place at the Theatre last night. 
It seems, by a new decree of M. le Maire, that every artist must 
make him or herself heard three times—i.e. three débuts—before 
he or she can be approved of, or otherwise dealt with, by the 
public. So, after the curtain had descended at the end of the first 
act of Les (loches, the stage-manager stepped forward and read 
the list of the artists for the coming winter season. After each 
name, approbation or otherwise was expressed—supposed to be by 
three of the Conseil Municipal, three juges compétents, and three 
habitués du Theatre, but in fact, expressed by the the habitués of 
the parterre—then M. le Commisaire Central de Police, from a 
private box, gave his verdicts: “ M. est approuvé, Mdlle 
est refusée, or renvoyée.” At all events, the tenor, baritone, and 
second chanteuse were “renvoyé,” from which fact the manager 
may perhaps take a lesson. 

Mdlle de Joly, who was formerly here, is earning laurels at 
Ghent, where she has been very successful in the Barbier, 
Traviata, and Aida, at a salary of 3,000 francs a month, 

Iferr Reichardt gives a concert at the Etablissement des Bains, 
on I’riday the 24th inst. He has a large chorus of ladies and 
gentlemen, as well as the assistance of M. Alexandre Guilmant, 
the well-known organist, and Mdme Carlier Guilmant, besides 
numerous others, whose names, however, do not appear in the 
programme,—X. T. R. 

Boulogne-sur-Mer, 15th Oct. 


— (= 


CONTRAPUNTAL STYLE AND MERE MELODIES. 


Oulibicheff, the Russian. biographer of Mozart writes: ‘It may be 
said that the contrapuntal style, by meansof analogy, re-enacts thelaws 
and functions of the understanding on the domain of feeling. And 
indeed the arrangement and studied sequence of musical thoughts, 
the beauty of the thematic development, all corresponds to the 
deductions, proofs, conclusions, illustrations, which a skillful logician 
knows how to draw from some fruitful proposition, The combination 
of two or more themes, contrasted in their melodic plan and in their 
rhythmical movement, gives a type of the mutual approximation of 
two thoughts, which seem at first to have nothing in common with 
each other, but out of whose unforeseen contact a design suddenly 
becomes perceptible, which charms by its noyelty and surprises by 











its clearness. In short, is not the unity of subject, strictly adhered 
to and wisely connected wit!: all the incidental and episodical details, 
alike a merit in the rhetorician and contrapuntist ?” 

“« Mere melodies,” observes a writer in Drwoight’s Journal of Music, 
“even the sweetest and freshest, are sure to pall on frequent 
repetition. They are like the wild-flowers and the roses. No simple 
humdrum arpeggio or plain chord accompaniment can save them 
from becoming hackneyed, though thecharm may in certain moods and 
situations now and then come back. But a pregnant melody, or a 
melodic theme, thematically developed, and contrapuntally, or 
polyphonically treated, so that each voice of the harmony moves 
with a melody of its own, becomes thereby perennial; the counter- 
sy preserves it, bestows on it the gift of immortality. So we 

ave said more than once in the long course of our journalizing, 
many times referring to Bach’s Chorales for a ready illustration.” 

Discussing the same subject, Oulibicheff says : ‘‘ All things have 
their compensations in this world. If melody is an eternal principle 
of rejuvenescence for music, so, too, it is an ever present cause of its 
corruption and its death. By the ease with which it assumes all 
colours and accommodates itself to all forms, by its subserviency to 
the most moody and transient influences, melody makes any given 
system of composition appear, so far as the hearers are concerned, 
to be either native or foreign, antiquated or new. It founds the 
momentary taste and it destroys it. The instability of this element 
in music became still greater when coupled with a superficial and 
almost primitive harmony, such as we find in most of the Italian 
operas of the eighteenth” [and even the nineteenth] ‘‘century. At 
first, when it held sole sway, the power of the ruling melody was 
all the greater for not being clothed upon ; but it soon lost its vital 
charm, since it had surrendered itself with too little reserve to the 
wishes of the car. Works in this style, called homophonic (or one- 
voiced), that is to say, purely melodic, commonly soon wear out ; 
we mark the melancholy progress from indifference to satiety, and 
from satiety to loathing. They were loved more and more, because 
they were well-known ; then they ceased to be loved, because they 
were known too well. And then the music is no more than 4 
withered flower, which has outlived its colours and its fragrance, a 
noble wine which has lost its fine aroma, 

‘‘The enjoyments which melody creates are incomparably the 
most lively ; those of counterpoint far more enduring. The former 
are had gratis ; the latter must be purchased by labour and study, 
like the pleasures of the mind, which they ne in music, so far 
as it is possible to represent them in that. In the analogies of the 
melodic style we find again all the expression and emotional power 
of speech, the passions with their joys and sorrows. Counterpoint 
occupies the opposite psychological domain ; its serious expressions 
do not harmonize with sensuality; they touch the Infinite on all 
sides ; they address ineffable words to the soul; they talk with it 
that exalted language of Poesy, which flashes from the vaulted 
firmament in characters of fire; and the thought readily suggests 
itself, that, had the stars an audible as they have a visible voice, the 
mathematical laws, having become euphonious, would spread abroad 
the combinations of the fugue.” 

——9— — 
MUSIC FOR THE PEOPLE. 
( To the Editors of ‘‘ The Western Daily Press.” ) 


GENTLEMEN, —It has occurred to me that if a music-hall could be 
obtained in St Philip’s the people would more readily avail them- 
selves of its advantages than they would if the concerts were held at 
Colston Hall. The working men’s quarter is some distance from 
Colston Street, and there would not be the same inducement for 
them to turn out in the evening as if the hall were situate near their 
own doors. The scheme of temperance music-halls is being tried in 
London, and, considering these also are connected with it, success 
ought to be ensured. Counter attractions must be offered to the 
existing music-halls, not only in the shape of music, but also in food. 
The necessarily kigh prices of admission for our festival prevent the 
people from attending, and thus again we see the rich remembered, 
and the poor, shall I say, forgotten. As Mr Townsend says, this is 
the time to speak on behalf of the people. Yours obediently, 


F. GrtmorE BARNETT. 
Bristol, October 15, 1879. 


The King of Wiirtemberg has conferred the title of ‘‘ Professor ” 
on Herren G. Linder and R. Seyerlin, masters in the Stuttgart 
Conservatory. 

Madlle Anna Bock, the young American pianist, announces a con- 
cert at Steinway Hall, on Thursday evening next, assisted by Herren 
Ludwig and Daubert (violin and yioloncello), and Mdme Antoinette 
Sterling. 
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WAIFS. 


Mozart’s Quintet in G minor, for bowed instruments, is the work 
for analysis at the Examination for the degree of Musical Bachelor, 
at Cambridge, on the 4th and 5th of December next. 

Ole Bull remains this season in America. 

The Theatre at Tunis has been destroyed by fire. 

The Liceo, Barcelona, re-opened with Jl T'rovatere. 

Signora Wiziak is engaged at the San Carlo, Naples. 

Signor Gomez is at Genoa, working on his new opera, Palma. 

Malle Marie Wieck has been playing at concerts in Copenhagen. 

The new Theatre at Marseilles will t opened on the Ist January. 

The management of the Teatro Dal Verme, Milan, has changed 
hands. 

Le Roi de Lahore will be performed during the Carnival at 
Mantua. ’ 

L’ Africaine opened the season in a brilliant manner at the Teatro 
Argentina, Rome. ; 

M. Jacobs has been appointed Professor of the Violoncello at the 
Brussels Conservatory. : 

Mdlle Redeker was married, at Berlin, on the 19th inst., to Dr 
Felix Semon, of London. ' ; 

Pinafore was recently performed at St Francisco for the especial 
behoof of General Grant. 

Herr Nachbaur, the Munich tenor, will sing in March at the 
Imperial Operahouse, Vienna. 

Géthe and Ph. Chr. Kayser, the Composer, is the title of a pam- 
phlet just published in Leipsic. 

M. T. E. Halleck begins a series of concerts at the Park Theatre, 
Boston (U.S.), on the 26th inst. 

M. A. Rubinstein’s opera, Zhe Demon, will be performed for the 
first time at Moscow in December. 

The first performance of M. A. Rubinstein’s opera, Nero, in Ham- 
burgh, is fixed for the Ist November. 

Signor Carlo Boniforti, professor of harmony and counterpoint at 
the Conservatory, Milan, has just died. 

Mad. Carlotta Patti opened her American campaign by a series of 
concerts in Chickering Hall, New York. 

Mr Max Maretzek’s opera, Sleepy Hollow, recently produced in 
New York, promises to become popular. 

A mass by a young composer named Minichetti has been success- 
fully performed at the Cathedral, Lucca. 

Signora Verny has produced a favourable impression at Moscow 

by her performance as Marguerite in Faust. 

A new tale: Die Liebschaften der Wagnerianer (The Love-Affairs 

of the Wagnerites), is announced in Vienna. 

The subscriptions for the Italian operatic season at the Teatro 

Real, Madrid, amounted to 1,200,000 francs. 
Herr von Hiilsen has engaged Mdlle Nevonda, a pupil of Mdme 
Marchesi’s, for the Royal Operahouse, Berlin. 

Keine Zwischenactsmusik mehr. Ein Votum von Franz Liszt is the 

title of a ar recently published in Berlin. 

Mdme Wilt is engaged to sing four months in each year for the 

next two years at the National-Theater, Pesth. 

Anton Rubinstein’s new opera, The Merchant of Kalaschnikof,, 

will be produced at St Petersburg in February. 

_A new comic opera, Buttons, book by Mr Page McCarty, music by 
Signor Operti, has been produced in Philadelphia, U.S. 

M. Joseph Holmann, Violoncellist to the King of Holland, has 

been created a Knight of the Order of the Oak Crown. 

Herr Briill’s new opera, Bianca, with Mdme Schuch-Proska as 
the heroine, will be produced in Dresden at the end of December. 

Two new musical papers have appeared in Italy: La Gazzetta 
= — di Torino, at Turin, and the Osservatore Musicale, at 

aples, 

Licences for music have been granted to the Aquarium and the 
Oxford, on condition that there shall be no dancing, Licences for 
music have been refused to the Argyll and Evans’s, What would 
the late Paddy Green have said ? 

A series of Concerts are again ar ed to take place in November, 
December and January, at the Northfield Hall, Highgate, under the 
direction of Mr Faulkner Leigh. . They will doubtless prove as 
successful as those held there last year. 

A Harvest Thanksgiving Service was held at St Andrew Under- 
shaft, Leadenhall Street, on Sunday the 19th ult., when the sermon 
was preached by the rector, the Right Rev. the Lord Bishop of 
Bedford. The church was crowded to excess. The musical arrange- 
ments, which were under the direction of Mr Faulkner Leigh, 
consisted of Attwood’s service in F and Wareing’s anthem, ‘Sin 
praises to God.” In the evening the service was Bailey in F re | 
the anthem “‘ F ear not, O Land,” the Hallelujah Chorus was performed 
at the conclusion of the service. Mrs Stirling Bridge presided at 
the organ, the conductor being Mr Faulkner Leigh. 








Tue PROGRAMME OF THE BristoL Festivat.—‘‘Some of the 
London critics””—says the Bath Chronicle—‘‘ are disposed to think 
the programme does not go far enough, and that it is not sufficient to 
offer the public good and old music, without respect to nationality, 
but that the programme of an English Musical Festival should 
contain no inconsiderable quantity of English music, or music by 
English composers, and of new (and of course good) music. The 
obvious answer to these well meant but not very usful criticisms is 
that while it is the duty of a Festival Committee to take care that 
the musical art is worthily represented, and that nothing mean or 
low or trivial is allowed a place in its programmes, it is a point of 
practical wisdom to give that which the public will come to hear, 
and which a large, if not actually the larger, proportion of the 
audience at each performance can enjoy and understand. The 
Bristol Festival, like similar enterprises in other parts of the country, 
has a twofold purpose to achieve : to gratify and in a measure to 
elevate the musical taste of the people of the city and neighbour- 
hood ; and to raise money for the support of deserving local charities. 
If the wishes of the critics referred to were strictly age with, 
we fear that the Festival Committee would lamentably fail in both 
aims. They would certainly close their accounts with a heavy 
deficit, which would as certainly show that a smaller rather than a 
larger number of music-loving people had been pleased and brought 
under the influence of the art.” 





Adoertisements. 





THE VOICE AND SINGING. 
BY 
ADOLFO FERRARI. 
THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING. 
Price 12s, 
London: Duncan Davison & Co., 244, Regent Street, W. 

“The remarkable qualities of this book are the author's freedom from conven- 

tional trammels, the strong sense of his opinions, and the novelty yet evident 


soundness of his precepts ; his work has consequently come into general use as a 
manual of vocal instruction.”—Daily News, 





VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by the late FRANK MoRI, are invalu- 
able both to Students and Professors. 





New Edition of “LE PETIT SOLFEGE.” 
E PETIT SOLFEGE., Vingt Solféges pour Voix de 

4 Mezzo-Soprano. Par Jos. Curct. Price 6s. London: Duncan Davison & 
Co., 244, Regent Street. 

‘*This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whiist the phrases are admirably adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.”~Fictorial World. 


THE ART OF SINGING. 
New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 


By T. A. WALLWORTH. 


A Metliod as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: HAMMOND & Co. (late JULLIEN), 5, Vigo Street ; and of the Author, at 
his Residence, 86, Wimpole Street. 








DR STOLBERG’S VOICE LOZENGE. 


For invigorating and enriching the voice, and removing affections of 
the throat. 


R STOLBERG’S VOICE LOZENGE is universally 


acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken belore singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious, and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co. ), 
they are strongly recommended at pages 872 and 1492, They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
of a century. Testimonials from Patti, Grisi, Lablache, Santley, &. Sold in 
bonne Md d, and 2s, 94,, by all Chemists throughout the United Kingdom and 
ne Colonies, 
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MIGNON 


Opera in Three Acts, 
AMBROISE THOMAS. 


The Opera complete for Voice and Piano, with Italian and 
French words, net 20s. 


All the following Songs, Duets, §c., are published in different Keys, to suit all voices, 








and can be obtained either with Italian or with French words :— 8. PB. 
1, STANZE (Basso)—‘‘ Fuggitivo e tremante ” eee coo vee we 8 @ 
2. ARIA (Tenore)—* Si, solingo ognor pel mondo” .. 6 0 
3. ROMANZA (Mezzo — Non conosel il bel saol” ¢ Knowest 
thou the land”)... ou ad 8.2 
4, DUETTO (Mezzo Soprano e Tenore)—“ Leggiadre rondineile oe 5 0 
5. TRIO—“ Riconoscen amore, se nel cor’ eee ~ &@ 
6. STROFE, (Soprano)—‘‘ Chi m’ama or Ate meco” . 46 
7. MADRIGALE—“ Bella Div: a, per pieta ~ oe 
8, DUETTO (Soprano e Tenore)—*‘ Non darti aleun pensier” . 2s 
9. VALZA DEL DUETTO—“ Gai complimenti, plausi e sospir” 6 0 

10, STIRIANA (Mezzo Soprano)—‘‘ Io conosco un | ge wengcll ‘o - 0 

11, MELODIA (Tenore)—‘‘ Addio Mignon fa core = os 5 0 

12, RECIT, (Cantabile—Mezzo Soprano)—“ Ella e la presso a 5 0 

13, DUETTO (Mezzo Soprano e Basso) —“ Sofferto hai - coos iid ‘duol ?” 5 0 

14. POLACCA (Soprano)—‘‘ Io son Tits ania la bionda” ow 6 6 

15, CORO—“ Orsi sciogliam le vele” eco «a & 6 

16, NINNA-NANNA (Basso)—‘“‘ Del suo cor calmai le pene” 40 

17. ROMANZA (Tenore)—“ Ah non crede a |'afflita nel vergin ‘suo candore” 4 0 

18, DUETTO (Mezzo Soprano e Tenore)—‘‘Ah! son felice! io son rapita”... 7 6 

19. PREGHIERA (Mezzo Soprano)—“ O vergin Maria il Signore sta conte” 3 0 

20, pong (Soprano)—* Finche resti al prato un fior” ... 6 0 

21. ARIA (Soprano)—‘“ A meraviglia, a meraviglia ” 6 0 

22, ADS GAVOTTA (Mezzo Soprano)—“ In veder !’ amata stanza d’ alle” 5 0 

PIANOFORTE SOLOS. 

G. BIZET ... ee one ... The Opera complete asd «. net 10 0 
Ditto oa bua oe -. Overture on one wee ate 6 0 
Ditto Danse Bohémienne ... 5s. Adieu Mignon ... in 

Romance de Mignon... 5s. Polonaise de Philine ... 6s. 
Duo des sapeaeiguianee .. 58. | O Printemps (Mélodie) 4s. 

AUG. BAZILLE . aoe «. Entr'acte gavotte... eve i 5 0 

F. BRISSLER 2 Pots-Pourris cee ie jes each 7 6 

ALFRED HENRY Valse sentimentale ... ; ont ve Si 

= L. DELAHAYE ... BSouvenirs-transcriptions os » Fe 

, a ons «+ «se ~Polonaise ase oe a ae 

W, ER . Fantaisie- transcription pas 7 6 

CH. B LYsBERG™ Fantaisie variée... ~ 

A. MBREAUX Improvisata ( Entr’acte gav ‘otte)... 6 0 

CH. NEUSTEDT .. Fantaisie-transcription —.., 6 0 

E. _— ... Fantaisie variée 7 6 
Dit ee sai nil .. Romance et duo des Hirondelles .. 716 

D. KRUG ae sec een +» Grand fantaisie ae% eos 7 6 

J. OH. HESS -  « Styrienne de Alignon 5 0 

TH, OESTEN . .. Fantaisie élégante 6 0 

G. TREDHE . Romance de Mignon : 7 6 

EASY PIANOFORTE SOLOS. 

8, CRAMER Bouquet de melodies, 2 suites ... each 7 0 

J. L, BATTMAN Petite fantaisie one a cont Oe 

A. GODARD 3 petites transcriptions oe w. Cach 3 0 

H, VALIQUET 2 petites fantaisies ... oa .. each 5 0 

A, CROISEZ Fantaisie facile (Styrienne) ‘ . & 6 

D. KRUG .., Petite fantaisie - 6 0 

F, WACHS .., eee ... Romance de Mignon . eee 2 6 
Ditto ese — oe .. Duo des Hirondelles a ove 26 
Ditto ail iii bin ... Valse de Philine : 26 
Ditto ove ne eee «. Styrienne de Mignon 2 6 
Ditto oes owe ove .. Polonaise de Titania 2 6 
Ditto soo Romance de Wilhem 26 

"DANCE MUSIC. 

STRAUSS ae ler Quadrille 2 et 4 mains os 
Ditto eee nee on «. Grand valse ... “ dee » “ss 
Ditto gee ee see a. oe o @§ 

a ee ose one +. 2e Quadrille Ss 

A. ME soe ° . Be Quadrille i ie 

0. GODFREY Sse Mignon valse .. s.4 6 

OLIVIER METRA Suitedevalses ss 1s. 0 

EM. — Polka des Birondelles = ee eg: 

F, ZIKOFF.. ese Mignon polka (entr’acte) . we a 

PIANOFORTE DUETS. 

AMBROISE THOMAS ... Overture ; én ose wie @ 

PAUL BERNARD “we .. Deux suites concertantes |. «- each 9 0 

G. W. MARKS eee Pot-Pourri te was ove oo 1 6 

AUG. BAZILLE ... Entr'acte gavotte pa a oe 

J. RUMMEL pat Deux Mosaiques - each 7 6 

O. METRA ... ce : Valse de Mignon a 

STRUMENTAL. 

ANSCHUTZ, J. ... eo Entr’acte Gavotte : 

Piano and Flute 6s. Piano and Cornet... 6s. 
Piano and Violoncello... 6s. Piano and Violin ... 6s. 
Piano and wigsmean 6s. 

GUILBAUT, E. ... “ Pot-pourri,” pour cornet seul ... 6 0 

LEVRQUE, EMILE io Six mélodies pour violon ... 6 0 

SARASA’ ove Romance et gavotte, pour violon (aveo 

piano) 7 6 
ies iss “Connais-tu le pays, * paraphrase pour 
violon, orgue ou harmonium, et piano 7 6 


(Eprtions pe MM. HEUGEL er CIE., Paris.) 


DUNCAN DAVISON & 0O., 244, REGENT ST., W, 





AMERICAN GRAND PIANOFORTES. 


MESSES CHAPPELL beg to invite Amateurs and the 
Profession to try the HORIZONTAL and UPRIGHT GRANDS of 


CHICKERING & SONS, 


of Boston, the oldest and most celebrated makers in America, side by side with 
other similar instruments. 
CHAPPELL & CO., believing these to be the best of all American Pianofortes, 
have acce = the SOLE AGENCY for ENGLAND, and are able to offer these 
tr ts for Hire or Sale at a large reduction from the American 











prices 
Printed lists on application to 50, New Bond Street, W. 


CHAPPELL & CO.’S 


IMPROVED AMERICAN ORGANS. 


MANUFACTURED By CLOUGH & WARREN, DETROIT, U.S.A. 








THE FAVOURITE ORGAN. 


OT orn 


MeL ODO NT Terry 








COMPASS, FIVE OCTAVES; TEN STOPS; FOUR SETS OF REEDS, 
OF TWO-AND-A-HALF OCTAVES EACH; 
KNEE SWELL; ELEGANT CARVED CANADIAN WALNUT CASE. 


PRICE 25 GUINEAS. 
CLOUGH & WARREN'S IMPROVED AMERICAN ORGANS. 


COMBINING PIPES WITH REEDS. 


The immense advantages these instruments possess over the 
Organs hitherto imported have induced CHAPPELL & CO. to 
undertake the sole Agency of this eminent manufactory. A large 
variety on view from 25 to 225 Guineas. Price Lists on application to 


CHAPPELL & C0., 50, NEW BOND STREET, W. 
Chappell & Co.'s Instruction Book for the American Organ. 


With an admirable SELECTION OF MUSIC arranged and fingered by 
EDWARD F, RIMBAULT, Price 1s, 6d, net, 
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VALSE os 
QUADRILLE, . 
GALOoP 


PoLKa-MAzuRKA .. 


LANCERS 


VALSE 
QUADRILLE. . 
GALop 


PoLKa-MAzuRKA . 


LANCERS 


VALSE 
QUADRILLE, , 
GALop et 
PoLKa 
LANCERS 


VALSE 
QUADRILLE. . 
GaLop 
Potka 
LANCERS 


ASHDOWN & PARRY’S 


ALBUMS OF DANCE MUSIC. 





PRICE ONE SHILLING EACH. 





FIRST ALBUM. 


Cornflower .. 
Dolly Varden 
The Outpost. . 
Trebelli és 
Punch and Judy 


CONTENTS. 


..C. Coote, Jun, | ScHoTrriscHe 
Ba Marriott | QuaADRILLE. . 
Charles Godfrey | VALSE 
.. 1. Rowbier | Poika 
.. H. 8, Roberts 


Country DANCE . 


The Atherstone J. C. Van Maanen 
Caledonians . . oe ar Marriott 
Princess Louise Charles Godfrey 
Larly in the morning C. Coote 
Sir Roger de Coverley Old English 


SECOND ALBUM. 


L’Innocence . . 
Punch and Judy 
Fun of the ball 
Mignonette .. 

Ye merrie old times 


CONTENTS. 


..C, Coote, Jun, | ScnorriscHe 
.. HS, Roberts | QUADRILLE.. 
Marriott | VALsE 

C. Godfrey | PowKa 


F, Godfrey | Counrry Dancer .. 
' 


Kettledrum .. , .. CO. Godfrey 
Caledonians (with the figures) 2. Coote 
An der Themse Strand .. Kéler Béla 
Butterfly’s Ball C. Coote, Jun, 
Speed the plough .. Old English 


THIRD ALBUM. 


Pauline . . 
Chilpéric 

After dark A 
Blush rose 
Princess Louise 


CONTENTS. 


C. Coote, Jun. | ScuorriscuE 

.. Marriott | QuADRILLE.. 
Montgomery | Vase 

.. C. Godfrey | Gator ar 
...C. Godfrey | Country Dance .. 


H, C. Swatton 
Marriott 
Montgomery 
.. O. Godfrey 
.. Old English 


Jenny Bell 

England and Wales 
Kathleen Mavourneen 
Wind up 

Off she goes 


FOURTH ALBUM. 


The language of flowers 
Blue Beard 

Domino 

Jolly Dogs 

Christmas time 


CONTENTS. 


C. Coote, Jun. | ScuorriscuE 

C. Coote, Jun. | QUADRILLE.. 

C. Coote, Jun. | VALSE ' 
Marriott | PotKka-MazvurKa . 


..W.C. Levey | Country Dance .. 








LONDON : 


Nelly .. ee ae .. O, Godfrey 
Patchwork .. EB. M, Lott 
Kate Kearney .. : . C, Coote 
Blue Bell a “i .. Marriott 
The Tank . Old English 


ASHDOWN & PARRY, HANOVER SQUARE. 
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